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The study of French diction may be undprtaken by any- 
one who desires to sing in French, or to understand French 
when sung or spoken; or as a preparation for the study of 
the French language at school or college. 

Many singers, while realizing the importance, both artistic 
and financial, of good diction in French, have hesitated to sing 
French songs except in translation. It was quite natural to 
suppose that the study of French diction would be as diffi- 
cult as that of English diction; but such is not the fact. 

Almost every educated person who travels in Europe for 
the first time finds himself understanding French with great 
difficulty, if at all. The langus^e he reads readily sounds 
to his ear like an unknown tongue. The reason is simple. 
His ear has never been opened to hear the French vowel- 
sounds on which the spoken language is based. 

Realizing fully the difficulties of acquiring French diction 
by the methods hitherto employed, the author has studied 
to develop a system at once definite, accurate and easy. 
The labor of learning it has been minimized by dividing the 
work between eye and ear, and by stripping every topic of 
useless detail. 

Advantage has been taken of the fact that French is an 
absolutely phonetic language, to formulate a system for its 



pronunciation which proceeds swiftly and surely to mastery 
of the subject. 

To aid the memory a simple system of marking has been 
devised, whereby the exact diction in song or speech may be 
indicated with certainty, either while listening to an artist 
dnging or to a teacher reading the text aloud. 

The spoken, written and singing exercises which occur on 
almost every page are only intended to serve as guides for 
the formation of many more. 

The songs with diction marked, which are inserted in the 
book, are selected to combine, with the practice necessary 
for perfecting one's attainments in diction, the greatest 
amount of pleasure in singing. As in the case of the singing 
exercises scattered through the book, those who do not care 
to sing them should read them aloud. 

The chapter on conversational French will show the value 
of this system of marking as an aid to speaking, as well as to 
singing French. 
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" From the known to the unknown." 



FIRST LESSON. 

The Alphabet. — The sounds of the French language are 
represented to the eye by means of an alphabet of twenty-six 
letters: A, B. C, D, E, F, G, H, I. J, K, L, M, N, 0, P, 
Q, R, S, T. U, V. W, X, Y, Z, supplemented by four char- 
acters: (a) the circumflex accent, (\) the grave accent, (/) 
the acute accent and (-) the cedilla. 

Note, — The letter W is found only in words of foreign 
origin. 

Vowels and Consonants. — Although the letters compos- 
ing the French alphabet might be divided into several classes, 
it will be sufficient for the purposes of this book to divide 
them into only two classes : vowels and consonants. 

The vowels are A, E, I, O, U and Y; the consonants are 
all the remaining letters. 

The Circumflex. — The first of the four characters sup- 
plementing the French alphabet is called the circumflex 
accent (a). Whenever used it is placed over the vowels: 
A {A), E (g), I (i), (d) and V {■&), changing the names of 
these vowels to A circumflex (d), E circumflex (I), / circum- 
flex ((), O circumflex (3) and U circumflex (4). 
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The Grave. — The second of the four charajcters supple- 
menting the French alphabet is called the grave accent (\), 
and is placed over either the vowels A (A) or E (i) in certain 
words, changing the names of these vowels to A grave (d) 
and E grave (k) respectively. 

The Acute. — The third of the four characters supple- 
menting the French alphabet is called the acute accent {'), 
and is placed only over the vowel E {€) in certain words, 
changing the name of this vowel to E acute {6). 

The Cedilla. — The fourth, and last, of the characters 
supplementing the French alphabet is called the cedilla (•) 
and is placed only under the consonant C (f), in certain 
words, changing the name of this consonant to C cedilla ((). 

The H}rpheii. — The hyphen and all the usual marks of 
punctuation are used in the same manner in French as in 
English. 

Syllables. — In French, words are of one or more syl- 
lables. A definite rule can be given for the division into 
syllables of all French words. In English, no such rule 
could be established. The first part of the French rule is: 
Every syllable ends with a vowel (vowel-sound). To this 
part of the rule there are a few exceptions which will be 
noted in a subsequent paragraph. The second part of the 
rule for dividing French words into syllables may be stated 
thus: every syllable begins with a consonant. So funda- 
rnental is the principle that every syllable should begin with 
a consonant, that the final consonant of a word forms a 
syllable with the initial vowel of the following word, when- 
ever the following word begins with a vowel. The complete 
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rule for the division of French words into syllables may be 
stated thus; Every syllable begins with a consonant and 
ends with a vowel (vowel-sound). 
Examples. — 

Paris, Pa-ri beaucoup, beau-cou 

caffe, ca-fi tranquille, tra-nqui-Ue 

Trocad&ro, Tro-ca-di-ro petit, pe-ti 
mauvais, mau-vai joli, jo-H 

Note. — Do not attempt to pronounce these words. Ob- 
serve that when there is a succession of vowels, the syllable 
ends with the final vowel. 

Bridge-Syllables. — The syllable formed by the union of 
the final consonant of a word with the initial vowel of the 
next word is called a bridge-syllable. 

Consonants. — In French, consonants have practically the 

same pronunciations as in English. By reading carefully the 

following list, the few difTerences in pronunciation may be 

easily remembered; 

£ as in English. 

C, when standing before the letters E, I or Y, has the 

sound of S. 
C cedilla (c), has the sound of S. 
CH has the sound of SH, except that before a consonant 

it has the sound of K. 

C before all letters except E, I and Y has the sound of K. 

Z) as in English; except when final and carried over in a 

bridge-syllable to the next word it has the sound of T. 

ii" as in English; except when final and carried over to the 

next word it has the sound of V. 
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G has the sound of Z in azure (zk) before B, I and Y. 
G is hard as in get, before other letters. 
GiV will be considered in a paragraph entitled "Liquids." 
H is usually silent in French; but in the few cases in 

which it is pronounced, it has the same sound as in 

English. 
/, like G before E, I and Y, has the sound of Z in azure 

(zh). 
£^ as in English. 
L as in English, except when liquid. L is liquid in a 

number of combinations, all of which will be considered 

in other paragraphs. 
Masm English ; except when used as the sign of a nasal- 
sound, in which case it is not pronounced except in 

bridge-syllables. 
iV as in English ; or as a sign of nasality, and sounded in 

bridge-syllables. 
P as in English. 
PH like English 7^. 
(?C^ like English if. 

jR £is in English; but more strongly articulated. 
S as in English, except that when between two vowels it 

has the sound of Z. 
T has two diflferent sounds; one like the ordinary sound 

of r as in English, and the other like a hissing S. 
V as in English. 
W like English V. 
X like KS. 
^ as in English. 



SECOND LESSON. 

Vowel-Sounds. — Civilized man uses language for three 
distinct purposes,— speaking, ' singing and oratory (pulpit, 
platform and stage). Alllanguages are sung on a basis of 
vowel-sounds, the duration of the vowel-sound depending 
upon the time value of the note in the vocal score. In ora- 
tory, most languciges, including English, are ,spoken largely 
upon a basis of vowel-sounds; but in French, all articula- 
tion of words, whether for song, oratory or speech, is founded 
absolutely upon a basis of vowel-sounds. 

Conversational English is based largely upon a succession 
of consonant-sounds, and is therefore the exact opposite of 
conversational French, which, as has just been stated, is 
based wholly upon a succession of vowel-sounds. It is to 
be understood, then, that the French language, in whatever 
manner it is employed, whether for singing, oratory or speak- 
ing, is based absolutely upon vowel-sounds. 

Definition of a Vowel-Sound. — A vowel-sound may be 
defined as a single sound uttered with lips, teeth and tongue 
in a definite, exact position. The lips, teeth and tongue 
take this definite, exact position before the sound is uttered, 
and maintain it unchanged until the sound has ceased. 
The singing or speaking of French, therefore, requires the 
formation of exact mouth positions, in this respect French, 
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as spoken, has a certain kinship to English as sung, but no 
kinship whatever to conversational English. Without ac- 
quiring a new mouth habit, it would be impossible for an 
American to speak French, and his French diction in sing- 
ing would expose him to ridicule and offend the ear of 
every educated listener. The speedy acquirement of the 
precise mouth position required for the pronunciation of 
each French vowel-sound necessitates the use of a mirror in 
elementary practice. With the assistance of both eye and 
ear, the eleven vowel-sounds of the French language may be 
readily acquired. 

If the lips, teeth or tongue should change position in the 
slightest degree during the utterance of a French vowel- 
sound, it would cease to be French; although it might be 
a vowel-sound in some other language. A French vowel- 
sound is always a single sound which never varies in the 
slightest degree throughout its duration. 

Bridge-Syllables {continued). — We have learned that in 
French every syllable begins with a consonant and ends 
with a vowel-sound, and that even the final consonant of a 
word forms a syllable with the initial vowel of the next 
word, when the next word begins with a vowel. Whenever 
a syllable is formed by the final consonant of one word and 
the initial vowel of the next, it will be spoken of as a bridge- 
syllable and marked with a tie, thus: — 

petit ami (petit ami, pe-ti-ta-mi) 
mauvais encre {mauvais encre, mau-vai-zeticre) 
ila {U a, i-la) 
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Syllables (continued). — In dividing words into syllables, 
it will be found that a syllable ends with either one, two or 
three vowels and begins with one or more consonants. There- 
fore, in our first attempts to divide French into syllables, 
the division should always be made after the last vowel 
whenever there is a succession of two or three, thus: — 
La lune hlancke La lu-ne- bla-nche 

Luil dans les bois Lui-t da-ns le-s boi-s 

Paul Verlaine Paul Ve-rlai-ne 

Exercise. — Pencil a star under the first letter of every 
doubled consonant on several pages of French. 

Exercise. — Divide the words on many pages of French 
with syllables by a vertical stroke of the pencil after each 
syllable. 

Double Consonants. — In dividing French words into syl- 
lables, a double consonant counts only as a single letter, aAd 
in the illustrations a star will be placed under the first letter 
of every pair of doubled consonants, to indicate that the 
letter is not sounded in pronouncing the word containing it. 
A star in the illustrations, under any letter, will indicate that 
the letter is not to be sounded; — 

bonne {bonne, bo-ne) 
femme (Jemme, fe-tne) 
en effet {en effet, e-ne-fe) 
buffet {buffet, hu-fe) 
heurre {beurre, beu-re) 



THIRD LESSON. 

The Vowel A. — The French vowel A has two pronunci- 
ations: A ordinary and A exceptional. The pronunciation of 
A ordinary is always to be given to the letter A, except in a 
few definite cases which will be stated in another paragraph. 

A Ordinary. — The French vowel-sound A ordinary is rep- 
resented to the eye by the letter A, either wit-h or without a 
grave accent (A, a). 
Examples. — 

ami (a-mi) facile (fa-ci-le) ■ 

fable (Ja-ble) Paris {Pa-ri) 

d la mode {& la mo-de) 
The pronunciation of A ordinary can be found in the English 
word bat. 

Exercise. — Omitting the final consonant, pronounce in 
monotone the following English words: — 
hat cat 

mat fad 

bran Mab 

Pronounce again the words of the foregoing exercise, letting 
the lips, teeth and tongue retain their position for a second 
or two after the vowel-sound has ceased. Never spread in 
the slightest degree the comers of the mouth in pronounc- 
ing A ordinary, and always speak this sound with a certain 
depth of tone. 
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First French Exercise. — Remembering that a vowel- 
sound is a single sound, pronounce in monotone the following 
French words containing the vowel-sound A ordinary: — 
la ta 

ma sa 

va Canada {Ca-na-da) 

For practice in pronunciation, write syllables by combining 
every consonant with the vowel-sound A ordinary, thus: 
ba, ca, da, fa, ga, etc. 

Sing these syllables to the ascending and descending scale of 
five notes in the middle part of the voice, in slow tempo: — 




Sing these syllables to the broken common chord : — 

^ J in' I J J I J 

fa-ga, fa-ga, fa-ga, Ca 
la-ma, la -ma, la-ma, la 
pa-ra, pa« ra, pa-ra, pa 

The student should extend these exercises through all pos- 
sible combinations of syllables containing the vowel sound, 
A ordinary. 

A Exceptional. — The French vowel-sound A exceptional 
is represented to the eye in three ways: — 
First, by A circumflex (d). 
Second, by A before the letter S {as). 
Third, by A before the syllable tion (ation). 
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The pronunciation of A exceptional is slightly more somber 
than that of the letter A in the English word park. 

Exercise. — Omitting the final consonants, pronounce in 
monotone the English words: — 

stark bark 

mark lark 

hark dark 

Second French Exercise. — Pronounce in monotone the 
followmg French words containing the vowel-sound A ex- 
ceptional: — 

pas (pa) gras {gra) 

bras (bra) bos (ba) 

cas {ca) 
As there is no word of one syllable containing the letter 
A circumflex, examples of the pronunciation of A excep- 
tional when marked with a circumflex accent (d) must be 
reserved for a later paragraph. 

As we have not yet learned the pronunciation of the French 
syllable, -tion, examples of the pronunciation of A exceptional 
before this syllable (ation) must follow in another paragraph. 
For practice in pronunciation, form syllables by com- 
bining every consonant with the vowel-sound A exceptional, 
thus: bas, cas, das, etc. 

Sing these syllables to the ascending and descending scale 
in the middle part of the voice in slow tempo : — 

I jjU I r i r'MJJijjL i 

ba.'r«3!i, ba»ca.% baiMa% ba^-cas, bas-caf^ basrcas, bafHias, bas 
las-ma-s, )a.<-iiia(3, 1a»-niafl, laK-ma-s, las-maM, las-mas, Ias.fnaii, la.^ 
Us-nai^ taiHUti, ta-s-na-s, Utroas, tasMias, tas-nas, las-nas, tas 
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.Sing these syllables to exercises moving by skips: — 



pa&gas. pas-gas, pas-gas, pas^s, pastas, pas-gas, pasfas. pas 
das-fas, das-fas, das-fas das-fas, das-fas, das4as, das-fas, das 
ras^as, ras-vas, ras-vas, ras^vas, ras-vas, ras-vas, ras-vas. ras 

Hie Vowel A (continued). — In French, the vowel A has 
two distinct pronunciations, both of which we have learned. 
For practice, written syllables should now be formed from 
every consonant with the vowel A, alternating its two pro- 
nunciations, thus: ba, bas, ca, cas, etc. 

In the examples and illustrations contained in this book, 
the sound of. A exceptional will be indicated by the figure 2 
printed under the letter A. 

bras cas nation dme 

Logically, the vowel-sound A ordinary would be marked A; 
but the author deems it unnecessary to mark the ordinary 
pronunciation of any letter. 

Make singing exercises, both scalewise and by skips, al- 
ternating the vowel-sounds A exceptional and A ordinary in 
the syllables employed. 



ma - c|5, ma -cas, ma - cas, ma -cas, ma - cas, ma 
gr|S - la, gi^ - la, grjs - la, gi|S - la, gr|s - la, gr|s 
ta - pjs, la - pjs, la - pjs, ta - i»s, ta - pjp, ta 

f'l . 1 IM 1 1 ^ J H hA 

bras-ca, bras-ca, bias-ca, bras-ca, bras 
na - Ijp, na - las, na - las, na - las, na 
qua-v|s, qua-vas, qua-^, qua-v|s, qua 



FOURTH LESSON. 

The Vowel £. — The French vowel £ has three pronunci- 
ations: E ordinary, E exceptional and E mute. E is the only 
vowel in French that has three pronunciations. The vowel- 
sound E mule is often unpronounced in ordinary speech, but 
it is always pronounced in singing and in poetry. 

E Ordinary. — The French vowel-sound E ordinary is 
represented to the eye in six different ways: — 

First, by E circumflex {,&). 
Second, by E grave (^). 
Third, by the combination at. 
Fourth, by the combination et. 
Fifth, by the combination es. 
Sixth, by the combination et. 
S, i, ai, ei, es, et. 

The pronunciation of E ordinary can be found in the English 
word met; but this sound should always be pronounced with 
the lower jaw dropped. 

Although the ordinary pronunciation of a vowel-sound 
is unmarked in the illustrations, ordinarily, it is deemed 
advisable to mark the combinations of letters representing 
the vowel-sound E ordinary, thus: ai, ei, es, et. 
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Exercise. — Omitting the final T, and dropping the 
lower jaw as in French, pronounce in monotone the follow- 
ing English words: — 

set bet 

let fret 

get net 

Third French Exercise. — Pronounce in monotone the fol- 
lowing French words containing the vowel-sound E ordi- 
nary: — 

tris {tri), very frais (Jrai), fresh 

mes (ntes), my vrai (vrai), true 

les (les), the mais (mat), but 

E ordinary is commonly mispronounced by English-speaking 
people, and the greatest care should be taken to acquire an 
accurate pronunciation in written syllable practice; bi, ch, dh, 
fh, gh, etc. 

Sing exercises, both scalewise and by skips, employing 
every combination of consonant with the vowel-sound E 
ordinary: — 



bS - nal, U - nai, 1>£ - nat, baj-nej, bes - net, 
14 - r^ lal-res, le j - r8, le.s-re.t, IS - rf. 
kaj-l«, kes-ia, k6 - lei, ke.t - lej, kg - te, 



tei-nfi, t(»-iiei, le-ne,i, le-net, 
p6-pe, pe-pe, pa^i-pi, pej-pe, P«^-P<^. P* 
ve - lai, vaj - le, vcj-lei, ve - !^ vaj-le.i, v^ 
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E Exceptional. — The French vowel-sound fi exceptional 
is represented to the eye in three ways: — 
First, by E acute (4). 
Second, by the combination er. 
Third, by the combination ez. 
i, er, ez. 

The pronunciation of E exceptional can be found in the 
English word gate, by pronouncing this word at the very 
front of the mouth, the corners of the mouth being spread 
wide apart. 

The sound of E exceptional in French is midway between 
the sounds of long A and long E in English. 

For training the eye, as well as for practice in pronunci- 
ation, write many syllables employing the three different 
spellings of the vowel-sound E exceptional: be, cez, der, f6, 
get, ler, etc. 

Fourth French Exercise (continued). — Pronounce in mon- 
otone the following words containing the vowel-sound E ex- 
ceptional: — 

ne {nS), bom nez (nez), nose 

bl4 {bU), com its {i't£), summer 

di {di), thimble chez (ckez), with 

In the illustrations, A exceptional was marked with a 
figure z, and E exceptional will be marked with a figure 2 in 
the same manner: bU, ckez, aimer, (ai-mer). 

As A, E and O are the only vowels in French having 
more than one pronunciation, the figure 2 will be used only 
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to designate the sounds; A exceptiottal {&), B exceptional {S) 
and O exceptioTial {8). 

Whenever the combination of letters ai and et, which have 
usually the pronunciation of E ordinary, have, by excep- 
tion, the pronunciation E exceptional, they will be marked 
underneath: i {exceptional): — 

j'ai (J'at) 
et (et) 

Sing exercises, both scalewise and by skips, employing 
every combination of consonant with the vowel-sound E 
exceptional: — 



b|-di|, t>|Z'd|, benlei, b|-der, bjz-d|r, b6-dez, b| 
fi|-i«r, f«-iiei, (|-iii, ^-'>S'', f|-itjz, fez-ojr, l| 
^-n|, lj-ii|r, Ij-njz, ljz-o|, Ijz-njz, ^-n|r, Ij 

f . I 'l i J ^ I 'l r i f ^ I 'l ii j ^^ 

m|-l|, m^-t|>, m|z-t|Z) o^-tei; mei-ler, m|-t^, mez 
ji-p^. Jf*:^, jia-pp, ij-pp, if-^ jf-I^, j$ 
rj-l>j|, r|z-b|i, rj-bir, i]J-'>S*. ^'^> ^'^> fj 

Singing exercises should now be written employing syl- 
lables containing the different vowel-sounds already learned, 
thus: — 

pas-I6 - ta-inai,pas-le - ta-mai.pas-le ■ la-mai, pas -li ■ ta 

2 2 i Z 2 i "^2 2 6 2 2 

be-sa - dfi-nas, be-sa- dS-nas, bS-sa - dS-nas, be - sa - de 
2 2 £2 Z z ' 2 
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-rai-lfi, 



Note. — Those who do not wish to sing the singing exer- 
cises should read them aloud many times, in monotone. 

E Mute. — The French vowel-sound E mute is repre- 
sented to the eye by the letter E and in no other way. It 
will be marked thus (£). E mute is always the end of a 
syllable. Whenever the letter E is followed by another 
vowel, it never has the pronunciation of E mute. E mute 
is never marked with an accent, either circumflex, grave or 
acute; and the letter E never has the pronunciation of 
E mute when it is followed by a pronounced consonant in 
the same syllable; all of which will be explained in detail 
in later par^raphs. Its pronunciation may be found in 
the English word ker. In pronouncing E mute in French, 
the lips are to be somewhat rolled apart. 

Exercise. — Omitting the final consonant, and rolling 
the lips apart, pronounce in monotone the following English 
words : — 

her stir 

fur slur 

For practice, let the lips, teeth and tongue retain their 
position for a second or two after the word has been pro- 
nounced. 

Fifth French Exercise. — Pronounce in monotone the fol- 
lowing French words containing the vowel-sound E mute: — 
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de (de), of te (te), thee 

3 3 

me {me), me le [le), the 

3 3 

se (se), himself or herself ce (ce), this 
3 3 

also the following words of two syllables; — 

dame (da-me), lady dme (d-me), soul 

J '3 

Hre (i-tre), to be pire iph-re), father 

3 3 

aUe {ai4e), wing frire (fr^-re), brother 
'3 3 

Special instruction will be given for the pronunciation of 
E mute in conversational French. 

Forpi written syllables by combining the vowel-sound 

E mute with all the consonants: be, ce, de, que, ne, etc. 
333 33 
Sing exercises employing every combination of consonant 
with the vowel-sound E mute: — 



SI-TJ, 8J-^ SJ-Tf B5-YS, SJ-tJ. 95,5, Sg 

i^-^ i^-Ij, ii|-l|, i^-l|, iij-l|, nj-^, 1^ 

'be-me, be-in, be-me, be-iD|, :be-ii», ^£'''^1 W 

JS ng »i Ig is US ts Ij J5 ns t| Ig jg 

K|ii^vji^seiii|V|resgin|V|re se 

quj-bj, quj-l^ quj-1)|, quj-bg, qu|-l>g, qiij-b|, que 
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Write singing exercises, alternating syllables containing 
the vowel-sounds already learned, thus: — 



ve te b€ se vas IS 

I c £ e 3 3 3 2 

i va. pres de la mi re tres Ires sa 

j nc be ^a gT|sg| ja je jas ne.i 



s de^ f£ ge ja kas Im 

se ta 16 fas mai ne va pas hi li 
s 2 2 S 3 2 

Ui-re ma me - re ma mfe-re ja-mais 



FIFTH LESSON. 

/ and Y. — The French vowel-sound / ordinary is repre- 
sented to the eye by the letters / or Y, and in no other way. 
As the vowels / and Y have only one pronunciation, from 
which there is no exception, it will not be necessary to mark 
them in the illustrations. The pronunciation of / or F can 
be found in the English word seen. 

Exercise. — Omitting the final consonant, pronounce in 
monotone the English words: — 



seen 


mean 


green 


creep 


dean 


leak 



Sixth French Exercise. — Pronounce in monotone the fol- 
lowing French words containing the vowel-sound, / ordi- 
nary: — 

si, if lys (ly), lily 

gris (gri), gray petit (pe-ti), little 

3 

habi {a-bi), coat ami (a-mi), friend 

Form written syllables by combining the vowel-sound 
/ ordinary with all the consonants : bi, ci, dy, fy, ji, ly, etc. 

Sing exercises employing every combination of consonant 
with the vowel-sound of /: — 
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Bi-ii - ty-pi, si-li - ly-pi, si - li - ty-pi, si 
ni-my - ri-fi, ni-niy - ri-fi, ni-my-ri-fi, ni 



i-CT bi-W 



ife 



-li - ly-pi, 

-my - ri-fi, . . „ __ _.. 
bi-^, bi-^y, bi-9y, bi-ty, bi 



lys gris, lys gris, lys gris, lys gris, lys gris, lys gris, lys 
bi-ni, bi-ni, bi-ni, bi-ni, bi-ni, bi-ni, bi 
vi -ry, ni - ty, si . ly, gi - ti, ri -mi, dy-vi, ni 

Write singing exercises alternating syllables containing the 
vowel-sounds already learned, thus; — 

j.'J.lM Jl- i II I I I Ml I II 



Ik bas la bas ma; 



ni le pe-tii chat 
LS-te est la ter-re gris 
si sas se 



1 9^ sy 



§<j. iji .M. i iiJ^iJ^ri^J^ ^ 

ti-nei-be, ti-ori-be, li-nei-be, ti-nei-be, ti-nei-be, li 
fa-fi-k, &-^i-le, fa-^i- le, fa-fi -le, Ta-^i -le, fa 
pas Fe-ti, vasYi-tL pasFe-U, pasF^-ti, vaa K-t6, pas 

■2 2 2' '2 » T "^B 2 2 "^a 2 B 2 2 2 2 

O Ordinary. — The French vowel-sound O ordinary is rep- 
resented to the eye by the letter 0, and in no other way. 
It will be unmarked in the illustrations, only the excep- 
donal sounds of a letter being marked. Its pronunciation 
can be found in the English word nor, when that word is 
pronounced with the lower jaw dropped. 
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Exercise. — Omitting the final consonants and dropping 

the jaw, pronounce in monotone the following words: — 

corn morn 

dorn pawn 

fawn born 

Seventh French Exercise. — Pronounce in monotone the 
following French words containing the vowel-sound, O ordi- 
nary; — 

poli (po-li), polite mode (mo-de), fashion 

3 

notre (no-tre), our robe (ro-be), dress 

3 3 

voire (vo-tre), your sohde (so-li-de), solid 

3 3 

Write syllables combining the vowel-sound ordinary 
with all the consonants: bo, co, do, po, to, etc. 

Sing exercises combining the vowel-sound O ordinary with 
every consonant: — 

fa J j I .I J INM J 1 ,1 J 1^^ 

bo- CO. do.fo, go -JO, ko.lt^ mo-no, po-to, vo 
bro-crp, dro-fro, gro.jro, kro-fio, tro-VK\ bro-cn% dro 
blo-clo, blo-clo, blo-cl<^ blo-clo, Uo-dc^ blo-dc^ bio 

l ^ n jj | J J I i r ' r II r 1^ 

bro-co-do, bro co-do, bro-co-do, bro-co-do, bro 
ao-lo- vo, no-lo-vo, no- to-vo, no- to- vo, no 
ro-so- lo, TO- so*lo, TO- so-lo, ro- so-lo, ro 

Sing exercises alternating syllables containing the vowel- 
sounds already learned, thus: — 
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fi fo_ fa li_ 

Exceptional. — The French vowel sound exceptional is 
represented to the eye in five different ways: — 

First, by O circumflex {&) ; 

Second, by O before the letter S {os) ; 

Third, by O before the syllable tion (otion) ; 

Fourth, by the combination au ; 

Fifth, by the combination eau. 
The first three ways will be numbered 2 (8, os, otion) in the 

illustrations, and the fourth and fifth cases will be marked 
with 8 {au, eau). The pronunciation of O exceptional can 

be found in the English word own. In its pronunciation, 
however, the lips should be somewhat drawn together, as 
in the English word who. 

In pronouncing the' English letter 0, two positions of the 
lips are observed, one following the other. The French 
vowel-sound O exceptional is the first of these sounds spoken 
with the second position of the lips. 

Eighth French Exercise. — Pronounce in monotone the 
following French words containing the vowel-sound, O excep- 
tional: — 

d6me (dd-me), dome rose {rose), rose 

2 3 ^3 

beau {beau), beautiful I'eau (I'eau), water 
tos (w), your au {au), to the 
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Write syllables combining the vowel-sound O exceptional 

with all the consonants: bd, c8, dd, bos, bau, beau, etc. 
a 2 J 2 s 8 

Sing exercises employing every combination of consonant 

with the vowel-sound of O exceptional: — 



bd-bos, bau-beau, co-cos, cau^ceau, dS-dos, daiMleai^ gS 
g-Jgs. kS-go, jos-k3, gS-jos, ko-go, jos-kg, n5 
pos-lau, no-pos, laii 



fS-los, fS-los, e&4ios, kS-hosl TiS-iiosl go-otis, 18 

beauJeau, b6'-lo, bos-lau, beau-leau bd-loa, beai>4au, M 
a s 2 2 a ft ' a 8^ 2 2^ a V a 
rd-toa, ph&tos, oft-tos, plau>tS, bau-t^ 18-teau, tos 

2 2 8 2 8 8 2 6 ? 2 8 8 

Make singing exercises alternating syllables containing the 
vowel-sounds already learned, thus: — 

13-nau-ta& IS-nau-tas, Id-nau-tas, Id- nau-las, Id 

262*8^8288' 2 6 2 8 

U- las - 1& t£ - le - li, lo - los - la, li - 16 - las, lai 

2^83' 8-^ 2 8 8 

t8t-qu»4iieL tdt-que-md, bas-bi-bas, tdt-que-mei, tos 

E Mute in Speech. — In French prose, E mute is often 
not pronounced at all, or only to assist the sounding of a 
consonant. This is especially the case with E mule when 
it ends a word of two or more syllables. 

French and Music. — The kinship between French and 
music renders the explanation of E mute in speech per- 
fectly simple. In music the time-unit is the beat. In a 
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piece of music all beats are of the same length. In French 
the time-unit is the syllable, and in pronunciation all sylla- 
bles are of equal duration. 

The Tonic Accent. — In French the syllables of a word or 
phrase are spoken in monotone with the exception of the 
last syllable, which is spoken on a pitch either higher or 
lower than the monotone. The syllable spoken on the higher 
or lower pitch is said to have the tonic accent. 

Musical Illustration. — The tonic accent may be musically 
illustrated thus: — 



i • <ii i - 51 

Note. — Remember that the consonant C is pronounced 
like S before the vowels E, I and Y, and when a cedilla (?) 
is placed under it. 

First Special French Exercise. — Pronounce the following 
French words of two or more syllables, givii^ attention to 
the tonic accent: — 

PoU iPo~U), polite tapis (ta-pi), carpet 

ici (i-ci), here ami (a-mi), friend 

petit ipe-ti), little Canada (Ca-na-da) 

3 
Pronounce the following French phrases, giving the tonic 
accent to the last vowel-sound of the phrase and pronounc- 
ing the other syllables in monotone: — 
tris poli {Iri-po-H) 
petit ami (pe-ti-la-mt) 



ici le lys {i~ci-le-ly) 
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Final E. — When a word of more than one syllable ends 
in E mute, that letter will be called final E. In prose and 
French conversation, final E surrenders to the syllable before 
it not only its unit of time but also its tonic accent. Exam- 
ple: The word mode {mo-de) in the Seventh French Exercise 

3 
contains two syllables, two units of time, and has the tonic 
accent on the final syllable de. In poetry and singing all 

3 

these values might be given to this word; but in prose and 
French conversation the first syllable mo receives two units of 
time, and to the second syllable de is given so short a sound 

3 

of E mute that practically only the consonant D is heard. 
Still, a quick ear detects a soft and short sound of E mute 
after the consonant. From the standpoint of English the 
French word mode is pronounced as a monosyllable {mod); 

3 

from the standpoint of French the word mode has two syl- 

3 
lables, the first of which ts doubly long, and the second of 
which is mute. 

Second Special French Exercise. — Pronounce in mono- 
tone, and in one syllable of the duration of two time-units, the 
following French words of two syllables ending in final E: — 
robe (rob), dress f4ace (plac), place 

sage (sag), wise rive (riv), bank of a river 

livre (livr), book dame {dam), lady 

The further study of E mute will be reserved for Lesson 
Eleven. 
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French U. — In French, the letter U has but one pro- 
nunciation. This vowel-sound does not exist in English, 
but appears in German as U with umlaut («). Its pro- 
nunciation may be readily learned by carefully observing tlje 
following rule: — 

To pronounce French U, fix the mouth to whistle and say 
E, as in the English word see: — =0=— 

Ninth French Exercise. — Pronounce in monotone the fol- 
lowing French words containing this sound; — 
du, some vu, seen 

tu, thou lu, read 

su, known une (u-ne), a or an 

3 
Form written exercises combining the vowel-sound U with 
all the consonants: bu, du, cu, gu, etc. 
Sing exercises as usual : — 

|i''i. I lu - I II II' 1 1 II I ' nn 

hU'du, cu-Tu, tM-du, cu-fu, tu-du, cu-fii, bu 
hi-mu. nu-lu, ru-su, ju-pi, lu-nu, pu-bu, mu 
vu.nu, sii-ju, vu-m., »u-ju, bu-vu, nu-ju, su 

i f i't^^ M n , I "II I in 

la las_ie IS le_ li lo_los^U lu 1| 
bio broa bra bri bru brfi bit, bni brfi bri bras 
Ta ni_ to khi te_ ves pi- noa-si Ia nil 
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Combinations. — We have now learned the two pronun- 
ciations of the letter A in French, the three pronunciations 
of the letter E, the single pronunciation of the vowels / or 
Y, the two pronunciations of the letter 0, and the single 
pronunciation of the letter U. To complete the eleven 
vowel-sounds of the French language, there remain two 
sounds to be learned. They are represented to the eye by 
the- combinations ou and eu respectively. 

The Combination OU. — The vowels ou in combination 
have in" French a single pronunciation, represented to the 
eye in no other way. In the illustrations this combination 
will not be marked. Its pronunciation can be found in 
the English word moon. 

Exercise. — Omitting the final consonant, pronounce in 
monotone the following English words: — 



coop 


root 


shoot 


boot 


noon 


. group 



Ten& French Exercise. — Pronounce in monotone the 
following French words containing the vowel-sound ou: — 

cou (cou), neck sou (sou), cent 

fou (Jou), fool ttous (twu), we 

vous (vou), you coupe {cou-pe), stroke 

3 

Write syllables combining the vowel-sound ou with all the 
consonants: hou, cou, dou.fou, gou, etc. 
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Sing exercises as usual: — 



bou-cou, boiHCou, boiKou, bou-cou, bou-cou, botMXW, bou 
dou-fou, jou-lou, dou-fou, jou-loii, dou-fou, jou-loii^ dou 
nou-pou, nxi-sou, tou-vou, nou-pou, rou-sou, tou-voi^ nou 




Note. — The star (•) marks a silent letter. 

The Combinations EU and OEU. — In French, the com- 
binations eu and oeu have a single pronunciation, repre- 
sented to the eye in no other way. This vowel-sound does 
not exist in English. By speaking the English word fir, 
with the lips very much puckered inward, its pronunciation 
may be approximated. 

Exercise. — Fix the lips to whistle, then pucker them 
inward and-pronounce the following English words, omitting 
the final consonant: — 

her stir 

sir slur 

burr blur 

In the illustrations, the combinations eu and oeu will be un- 
marked, unless they have an exceptional pronunciation. 
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Eleventh French Exercise. — Pronounce in monotone the 
following French words containing the vowel-sound ««-• — 

peu ipeu), little (adverb) 
noeud (noeu), cloud 
bleu (bleu), blue 

Train both eye and ear by writing syllables combining the 
two spellings of the vowel-sound eu with all the consonants: 
beu, boeu, ceu, coeu, deu, etc. 
Sing exercises as usual : — 



hi U J i J Jij J i j J 1 ,1 J 1 ^1 

beu-peu. beu-poi, beu-peu, beu-peu. beu-peu, beu-peu. beu 
noeu-leu, noeu-leu, noeu-leu, noeu-leu, noeu-leu, noeu-leu, ooeu 
ceu-dai, feu-geu, jeu-kea leu-meu, neu-peu, leu-veu, beu 



Di-tes, di-tes majeu-ne bel-Ie on voU-lez-TOusal -Uzf 

feu fou de de fas fa fi fo fos deu dou di das dei do 

3 6 3 3 3 s 

ba bas bd b£ be bo bos bi bou beu bo bi beu bu bti 



Table of Vowel-Sounds. — We have now learned the pro- 
nunciation of the eleven primary vowel-sounds, together with 
a rhyming word or pictorial device for suggesting the pro- 
nunciation of each sound, and have adopted a method of 
marking all exceptional sounds. Here follows: — 
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A Table of the Eleven Primary Vowel-Sounds. 


,_ 


Nmm;- 

A ordinary 


Iheeytbyi- 

a,d 


MadMdiBtbe 5«<gcM«d 

(unmarked) bat 


2. 


A exceptional 


id, a before s 
I a before tion 


a, as, ation 


park 


3- 


E ordinary 


1 at, et, es, et 


(unmarked 

ai, ei, es, et 
t t t t 


met 


4- 


E exceptional 


6, er in verbs 
ez 


6, er, ez i 


gate 


5- 


Emule 


e 


e 

3 


her 


6. 


I ordinary 


i.y 


(unmarked) 


seen 


7- 


ordinary 




d, before s \ 


(unmarked) 
6, OS, otion 


nor 


8. 


exceptional 


before tion ) 
au, eau 


au, eau 

A 4 


own 


9. 


French U 


u 


(unmarked) 




10. 


The combina 
tion OU 


h 


(unmarked' 


moon 


II. 


The combina 
tion EU 


\ eu, oeu 


(unmarked 


fir 



Note. — Whenever a letter is pronounced, that according 
to rule would seem to be unpronounced, it will be marked 
in the illustrations thus: r, c, f, etc. 

The markii^ of an exceptional silent letter (effet) must not 
be forgotten. 
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Nasal-Sounds. — In French, there cire four sounds com- 
monly called nasal-sounds, which are derived from four of 
the primary vowel-sounds just learned. There is nothing 
in English exactly corresponding to them. However, in the 
pronunciation of the English consonants N euid M there is 
a certain element of nasality, and in such words as thank, 
blank, drank, the vowel-sound is tinged with the nasality 
of the approaching N. A nasal-sound may be obtained by 
carefully following the directions here given: — 

Place the tip of the tongue gainst the roof of the mouth, 
directly above the teeth, as if about to pronounce the word 
no. In monotone, prolong the sound of N for several sec- 
onds. The sound obtained is a nasal-sound, but not a nasal 
vowel-sound. To get a nasal vowel-sound, prolong the 
vowel of the syllable nong, with the nasality just used in 
sounding the N. The sound of O thus obtained is a nasal 
vowel-sound. Note that a French nasal vowel-sound is a 
sound spoken with the assistance of the nose. The so-called 
nasal twang observed sometimes in English-speaking people 
is produced by an exactly opposite method, that is, by ob- 
structing the natural opening to the nasal cavities. 

First Nasal-Sound. — The first of the four French nasal 
vowel-sounds (nasal-sounds) is derived from the vowel-sound 
A ordinary, by pronouncing this sound somewhat through 
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the nose. It is represented to the eye by the combina- 
tions : — 

in yn ain ein 

im ym aim eim 

A French nasal-sound, although represented to the eye by 
a combination of letters, is always a single sound, and no 
trace of either the letter M or N must ever be heard in the 
pronunciation of a French nasal-sound. In the illustra- 
tions, the letter A, from which the first nasal-sound is ob- 
tained, will be placed beneath these combinations; — 

in yn ain ein 

im ym aim eim 

Twelfth French Exercise. — Pronounce in monotone the 
following French words containing the first nasal-sound : — 

tin (vin), wine fin (fin), end 

/aim (faint), hunger tkym (thym), thyme 

plein (plein), full pain (pain), bread 

Sing exercises as usual : — 



bis tin bin tin bin tin bin tin bin tin bin 

dein pin dein pin dein-pin deinpin- detnpin dein 
a "^a a "^a ,a * a '^a a "^a a 
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E fl~i — = 1 — r~i — 1 — 




m 


IJ J •!> 1 (' f ^ 1 J J 

Flc^n d| cha - grin, pl^n d| cha - 
l|3 la Ijs- lu — Ijp to d^i 


■ 8",". 
ton 



Second Nasal-Sound. — The second of the four French 
nasal-sounds is derived from the vowel-sound E mute, by 
pronouncing this sound somewhat through the nose. It is 
represented to the eye by the combinations; — 

, un um 

In the illustrations it will be marked by placing the letter e 
beneath these combinations: — 



Thirteenth French Exercise. — Pronounce in monotone 
the following French words containing the second nasal- 
sound : — 

un (m»), a or an lundi (tun-dt), Monday 

brun (brun), brown aucun (au-cun), any 

humble {um-ble^, humble parfum (par-fum), perfume 

e J - e 

The word parfum is divided into syllables exceptional to 
the rule that in French every syllable ends with a vowel- 
sound. In this word the first syllable ends with a consonant, 
and, furthermore, this consonant is pronounced. Whenever a 
consonant, by exception, ends a syllable and is pronounced, 
it will be marked in the illustrations thus: b, (b), c, (c), etc. 
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Whenever a nasal-sound is followed by a vowel, the N or 
M forms a bridge-syllable with the vowel, and is pronoun<^ 
as in English in the syllable thus fonned. In such a case, 
the letters N or M not only stand for a nasal-sound in one 
syllable, but for a sounded consonant at the beginning of 
the next syllable. 

Examples: — 

un ami (un-na-mi, or un-a-mi) = a friend 

un amour (un-na-mour, or un-a-mour) = a love. 
Sing exercises as usual : — 

^^ J J I J -' I J J I J J I M ^ 

bun-run. bun-fun,, bun-fun, bun-riln, bun-fun, bun 

oe' ee' ee' •• ee- e 

dun-tum, dun-tum, dun-tutu, dun-turn, dun-tum, dun 

bun-cun, dun-fun, inia-jun, kun-lua, muo-nun, (un 



J J M I I ' J I 

hin-di, mar-di, liin - di, jeu-di, Iwn - di. 

um-ble, um-We, utn-bl| "m-'>I| "™ - "^ 

un a - mi de cw-tS da-me paj l^t. 



EIGHTH LESSON. 

Tllird Nasal-Sound. — The third of the four French nasal- 
sounds is derived from the vowel-sound ordinary, by pro- 
nouncing this sound somewhat through the nose. It is rep- 
resented to the eye by the combinations: — 



In the illustrations it will be marked with the letter O (the 
O ordinary, from which it was'derived) underneath: — 



Fourteenth French Exercise. — Pronounce in monotone 
the following words containing the third nasal-sound: — 

dans (dan), in, within danse (dan-se), dance 

empire {em-pi-re), empire entendre (en-ten-dre), to hear 
03 t> 3 

sans (san), without entre (en-tre), between 

03 

In pronouncing the third French nasal-sound, the lower jaw 
ought to be well dropped. 
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Sing exercises as usual : — 



' -I J 1^ J h' ■ ! I I I Ij J I I 

4ans-iatig, dans-rang, dans-rang, dans-rang, dans-rang, dans 
en-ven, en-ven, en-ven, eo-vea, en-ven, en 
ben-den, fan-gao, jen-ken, Ian-men, nen-pan, tem 



J J I J J H 



chan-ti aa piam-te, chan-te sa p1ain-t& 

la lu-.ne blan-che, la lu- ne blan-che, 

P| tng souf - f ran - 1|, l'| mj souT - fran - te. 



Fourth Nasal-Sound. — The fourth and final nasal-sound 
in French is derived from the vowel-sound O exceptional, by 
pronouncing this sound somewhat through the nose. It is 
represented to the eye by the combinations: — 



In the illustrations it will be marked with the letter O circum- 
flex, this letter being the first method of representing the 
pronunciation of O exceptional, from which this nasal-sound 
is derived ; — 



In pronouncing this nasal-sound, the lips should be almost 
closed, but well protruded. 

Fifteenth French Exercise. — Pronounce in monotone the 
following words containing the fourth nasal-sound : — 
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on (on), one, somebody ombre (om-bre), shadow 

oncle (on-de), uncle onde (on-de), wave 
e 3 "J 

mon (mon), my monde {mon-de), world 
i S3 

Sing exercises as usual: — 



f I J J I .. I 



(on- son, ton- Sim, ton- son, ton- son, ton 

SJTSS 6S 57* * 

bon-jon, bon-m, bon-jon, bni-jqp, bqn 

53 46 00 00 o 

don-fcm, gon-jon, kon-lon, mcm-toii, sni 

«S Sfi 00 Go V 

f. ^'^ I N' I I I J i r J ir i 

Bon - jour 5u - zrai, bon - jour Su - zoik 

fc gar • (^ ne cun .- pica • dra pas. 

cbu - tez, (i - ez, _ chxn - tez, ri - ei. 
> a i * a e 



Successions of Vowel-Sounds. — In French, the eleven 
primary vowel-sounds and the four derived nasal vowel- 
sounds serve as the phonetic basis of French diction in both 
singing and speaking. In the study of syllables we learned 
that, in theory at least, every syllable ends with a vowel- 
sound and begins with a consonant. Generally speaking, 
then, every vowel has a consonant preceding it and form- 
ing a syllable in combination with it. 

It being the province of this book to teach the elements of 
French diction in speaking as well as singing, we have learned 
to note the kinship between music and spoken French. It 
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has been pointed out that the unit of music is the beat, all 
. beats in a given composition being of equal length. It has 
been shown that the unit of French pronunciation is the 
syllable, and that all syllables are of equal length. We 
have learned that the last syllable of a word or phrase has 



the tonic accent, ^ ■ - = ' -^ an upward 

> - ?i i - p 

or downward inflection from the monotone on which a word 
or phrase is spoken. 

We have considered final syllables ending in E mute, and 
found that they surrendered, in ordinary French speech, 
their unit of time and also their inherent tonic accent to the 
syllable preceding them. 



fa- p - le beeoming^ fa - ^i\, etc 

To understand the treatment of vowel-successions, a 
knowledge of at least this much of French diction for speak- 
ing is necessary. In studying the eleven primary vowel- 
sounds, we found several vowel-combinations standing for 
a single vowel-sound: at, ei, (E ordinary); au, eau, (O ex- 
ceptional); ou; eu, oeu, ain, aim, ein, eim, etc. (nasal -sounds). 

The foregoing vowel-combinations are not vowel-successions, 
properly so called. A vowel-succession always contains two 
vowel-sounds; out {ou-i); ui («-*); ie (i-e); ier (i-er). 

The Yod. — In a vowel-succession the second vowel-sound 
has 'no written consonant immediately preceding it. Never- 
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theless, an unwritten consonant, either W or Y, is always 
sounded in every vowel-succession: out becoming ou-Ttti 
(put), ui, u-wi (ui), ie, i-ye (ie), ier, i-yer (ier). This un- 

ro w 3 yj 2 y2 

written consonant ts called a yod, and will be indicated in the 
illustrations as above. 

A vowel-succession, although containing in its two vowel- 
sounds the root of two syllables, is never given two time- 
imits in speaking, the time-unit being given to the second 
vowel-sound, the first one being short like a grace-note in 
music : — 



In singing a vowel-succession, the second vowel-sound gets 
the time value of the note in the vocal score: — 



Ou^ je suis 
Sing exercises as usual: - 



Oig. i% 



J J | J J 



H J I . 

suit o^t, si^ "Mjjt, ^ iqyt, suit B^t, b^ 

mie die. ne 

y* y* y* 




NINTH LESSON. 

The Succession 01. — In French, the succession oi con- 
sists apparently of the two vowel-sounds, O ordinary and / 
ordinary; but as a matter of fact the combination oi is pro- 
nounced O exceptional and A ordinary (pi). The combina- 
tion oi occurs very often in French and its pronunciation 
should be thoroughly impressed upon the memory. In the 
illustrations, the pronunciation of 01 ordinary will be marked 
with the sign of the yod only, thus: moi, toi, hi, sot, etc. 

01 Exceptional. — In French, there are several words in 
which the succession oi has the exceptional pronunciation, 
O exceptional, A exceptional (Sd) : — 

bois {boa), wood trois (troa), three 

mots (moa), month pois (poa), pear 

naix (noa), nut poids (poa), weight 

In the illustrations the pronunciation of 01 exceptional will 
be marked without the sign of the yod, thus: bois, mois, noix, 
trois, pots and poids. 

2i 2i 2S 

The Succession OIN. — In French, the combination oin 
consists apparently of the vowel-sound O ordinary and the 
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nasal-sound in; but in its actual pronunciation, O ordinary 
becomes O exceptional and the nasal-sound in remains un- 
chan^d. Its pronunciation will be marked in the illustra- 
tions without the sign of the yod, thus: oin. 

coin (coin), corner loin (loin), far off 

pointe (^poinle), point moiTis (mains), less 

g«t 3 2a 

Note. — The successions oi ordinary and oin occur so often 
in French that it is advisable to memorize their pronuncia- 
tions so thoroughly that even when unmarked their pronun- 
ciations will be immediately suggested. 

Sing exercises as usual : — 



Dans les bois a - mou mix Myr • til 

loin d*! - ci dans les bois pro . fonds 

The Consonant Y. — In French, the consonant Y has the 
same pronunciation that it has in English; but it has the pe- 
culiar property of adding to the preceding syllable the letter 
/. Thus the French word crayon, is pronounced as if written, 
craiyon, (crai-yon). 
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Sixteenth French Exercise. — Pronounce the following 
words containing the French consonant Y: — 

crayon (crayon, crai-yon), pencil royal {roi-yal), royal 

voyage {voyage, voi-ya-ge) , voyage joyeux (joi-yeu) , joyous 

t 3 w 3 i w 

incroyable (incroyable, in-croi-ya-ble), incredible 

a i 3 a V) 3 

flamboyante (fiamboyante, flam-boi-yen-te), flaming 

10 5 w 3 

Note. — Observe the marking of the above illustrations. 



TENTH LESSON. 

Liquid L. — In French, double L (U) is liquid and has the 
pronunciation of K as in Enghsh: fille, (fi-ye). 

3 

Double L is always liquid when preceded by the vowel /; — 

JiMe (fi-ye), daughter famille (fa-mi-ye), family 
i 3 

billet {bi-ye), ticket 

In the illustrations it will be marked with a Y underneath 
the double L: — 

fiUe, billet, etc. 

ys y e 

L is liquid in the successions: — 

ail eil euil 

In the successions aU and aiUe the A is pronounced A eX' 
ceptional, the / is silent, and the L or double L is liquid: — 

travail (travail, tra-va-ye), work, travail 

2ye 23 2y 

midaiUe (midaille, nU-da-ye), medal, mSdaiHe 

2 2 y3 223 • 2 2 ys 

Note. — In its pronunciation, liquid L is obliged to have 
tiie assistance of B mute, even when no £ occurs in the word 
after the liquid L. 

In the successions eil and eille, ei retains its usual pro- 
nunciation of E ordinary, and the L or double L is liquid: — 
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soleil {soleil, so-lei-ye), sun, soleU 

tye t 3 iy 

bouteille (bouteille, bou-tei-ye), bottle, bouteiUe 

i ys i 3 t yj 

In the successions euil and euiUe the eu is pronounced, the 
/ is silent, and the L or double L is liquid: — 

fauteuil (fauteuU, fau-teu-ye) , arm-chair, /au/ewi/ 

S *ye $ 3 y 

3 

JeuiUe (feuille,feu-ye), leaSfJeuille 

The Succession lEN. — In the succession «» the pronun- 
ciation of the nasal-sound en, (en) becomes that of the nasal- 
sound in, {in), and the succession ien is therefore pronounced 

tin. (iin) : — 

yo 

bien {bien), well chien {chien), dog 

rien {rien), nothing lien {lien), thine 

Note. — Always pronounce a vowel-succession in one syl- 
lable. 

Doubled Consonants (continued). — Doubled consonants 
change the pronunciation of E mute (e) to that of E ordinary, 
whenever these doubled consonants follow the letter E; — 
parisienne (parisienne) , Parisian, parisienne 

i* 3 * 3 

ckrStienne (chritienne) , Christian, chrStienne 

ancienne (ancienne), ancient, ancienne 
o e* 3 » 3 

Note. — As the letter E is always pronounced E ordinary 
before doubled consonants, it will not be marked in the illus- 
trations. 
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Final Consonants. — When studying the rule for the division 
of French words into syllables, we learned that every syl- 
lable ends with a vowel-sound. From time to time excep- 
tions to this rule have been noted. In the combinations ec, 
^, el, er (when not the termination of a verb), ep, es (when 
followed by one or more consonants), and ex, the final 
consonant is almost always pronounced, and the letter E Is 
pronounced E ordinary instead of E mute; and furthermore, 
all of these combinations are freely used as the ending of 
syllables : — 

owe (o-wc), with br^ {brrf),hne{ 

del (ci-el), sky esprit (es-pri), spirit . 

reception {re-cep-sion), reception 

3 - y> 

Note. — E mute before a consonant sounded at the end of 
a syllable always has the pronunciation E ordinary and will 
not be marked in the illustrations. 

The Vowels A and O (continued). — In studying the pro- 
nunciation of A exceptional and O exceptional, no illustrations 
were given of these pronunciations when indicated by A 
circumflex, O circumflex, A before -lion, and before -tion: — 

Ame (dme, d-me), soul 

6ler (dter, S-ter), to remove 

nation (tiatum, na-sian), nation 

Idtion (Idtion, lo-sion), lotion 
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The Yod (continued). — In certain French words ending 
in eur and oeur, there is a slight sound of ¥ between the 
vowel-sound and the R: — 

chceur (chasur), choir 
y- 

fleUr ifleur), flower 
y- 

auteur (auteur), author 
y- 

Liquid GN. — The succession of consonants gn is pro- 
nounced by most authorities like the consonants ny in suc- 



agneau (agneau), lamb 

ny 8 

baigner {baigner), to bathe 

The Tennination ^/ in Verbs. — The termination ai in 
verbs is always pronounced E exceptional (jf): — 

fat {j'ai), I have 

serai (serai), will be 

3 t 
aurai {flurai), shall have 

The Conjunction ET. — The conjunction et (and) is 
always pronounced E exceptional {fj, and the final T of this 

word never forms a bridge-syllable when followed by a vowel. 
Bridge-Syllables {concluded). — In prose, and very often 
in French poetry, the consonant preceding E mute (E jinaX) 
forms a bridge-syllable with the following word when that 
word b^:ins with a vowel. In this case the E mute is abso- 
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lutely unsounded, and unmarked in the illustrations, the tie 
extending from the consonant past the final E over to the 
initial vowel of the following word: — 

uTte orange {une orange), an orai^fe 



ELEVENTH LESSON. 
CONVERSATIONAL FRENCH. 

E Mute, — continued. In French conversation, the subject 
of E mute requires special study. We have already learned 
that when E mute is final, at the end of a word of two sylla- 
bles or more, it gives up its unit of time as the vowel of a 
syllable to the syllable preceding it. We have also learned 
that such a final E, shorn of its time unit, and often of the 
tonic accent which would be its right at the end of a phrase, 
yet retains its just phonetic vowel-sound, very much short- 
ened, to be sure, in connection with the consonant sounding 
next before it. 

From this principle we evolve the First Rule: E mute is 
practically unpronounced at the end of words of two or more 
syllables. This rule has one exception : Whenever E mute 
stands between three sounded consonants, it invariably re- 
tains its unit of time and therefore its complete phonetic 
sound. 

Examples. — 

voire ph-e (vo-tre-f^), your father 

3 - 
notrefrhre {no-tre-frir), our brother 

3 

In prose and French conversation, E mute often surrenders 
its unit of time when it stands between two sounded con- 



FRENCH DICTION 49 

sonants, but not when it stands between three sounded con- 
sonants. 

Even in France there is considerable difference in usage in 
the treatment of E mule. It may be stated as a general 
rule that it is better to give time-units to too many E mutes 
rather than too few. In marking French diction from dic- 
tation, our system covers all points. Unpronounced E mute 
would simply be marked with a star instead of with a. 3: — 
Je ne puis (je ne puis), 1 can not 

J * w 

apparlement (appartement), apartment 
Conversation I. 

AT TABLE. 
Je suis charm4 de vous voir! 

Je vous remercie infiniment. 

3 3 - ♦ a o 

Mettons nous k table. 
• a -- * 

A votre service. 

3 - • 

J'esp^re que vous avez faim? 

-•3—28 

J'ai toujours bon app^tit. 

Voulez-vous de la soupe? 

1 3 * 

Oui, Madame. 
N'avez-vous pas soif? 
J'ai bien solf. 
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Que voulez-vous boire? 

Du vin rouge, s'il vous plait. 

Monsieur, je bois i votre sant6! 
e» y- 3 w— 3 o 1 

Je suis enchant^, Madame! 
3 w "-o o a * 

Que vous servirai-je? 
Je vous demanderai un peu de boeuf. 

3 '0346 • 

Servez-vous, s'il vous plait. Prenez-vous du th6 ou du 
- 2 633 I 

C3lU? 

Je pr^ffere le cafd. 

3 1*3 ' 

Conversation II. 



II fait fort mauvais temps; il pleut. 
Quel domm^:e! Mais il fait bien doux. 



Eclaire-t-il encore? 



commence k s'6claircir. 
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Croyez-vous que bient6t ii fasse beau temps? 
II 3 ya J -'- 2« • _ 6 o 

Mais, oui! 
e w 

Allons nous promener. 



Pas du tout. 
Par ou irons-nous? 



Je ne crois pas qu'il pleuve davant^e. 
3 3 w 2 - • o * 

Le temps comme il est variable! 



Conversation III. 

THE FRENCH LESSON. 

Parlez-vous francais? 

Je I'entends un peu, mais je ne le parle pas. 
300— c I 3 * 3 - * ' 

Qu'est-ce que cela? 
e---* 3 3 

C'est un livre. 

Comment appelez-vous pa? 

On appelle cela un crayon. 
6 ^* •• 3 e 1 a 
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Comment dltnan language en francais? 

Je ne sals pas. 
3 • e 1 

On dit langue. Aimez-vous la langue fran^aise? 

Je I'aime beaucoup. 
Traduisez cela. 

W 2 3 

Je ne puis, c'est trop difficile. 

3 3 w 4 • 

Commencez k lire page vingt-deux. Lisez-Ie encore une 
♦ o 3-^ » * a - J 3 o ■ — - • 

fois. 

Je vous donne trop de peine! 
3 • * 3 e • 

Le comprenez-vous maintenant? 
3 fl "^ 3 » a * o 

Tout k fait. 
— t 

Conversation IV. 

TRAVEL BT RAIL. 

Faites chercher un taxi. 

t * - 3 e 

A I'instant, madame. 
' Cocher, conduisez mbi au chemin de fer. 

J 6 V 3 V i * a 3 - 
Oui, madame, au gare du nord? 

A quelle heure le train part-il pour B.? 
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Un billet de premiere classe pour B., s'il vous plait. Com- 

bien? 

ya 

Quinze francs. 
on est la salle d'attente de premiere classe? 

i ** .0*3 3y* 2** 

Au bout de ce corridor. 
6 3 3 * - 

Faites inscrire ces colis pour B., et apportez m'en tout ^ 

I'heure le recu, 

• 3 3' 

Bien, madame. 

ya 

Est-ce 14 le train pour B.? 
e • 3 a 

Non, madame; voili le train pour B. 

Ouvrez moi cette voiture. 
2 w * • w • 

Cette voiture est complete. 
* • w -^i 6 * 

Cherchez moi une place dans les compartiments r6serv6s 
-2 w ♦•^*o ea- o 2-2 

pour dames seules. 

- * * 

Tout-de-suite. 

♦ w • 

Facteur, voici le pour boire. 

- y- w 3 - w • 

Merci, madame. 
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Conversation V. 

THE CONCERT. 
Ce concert a-t-il lieu au b^n^fice d'une ceuvre de bien- 

3 f> - -yft»2» 3 3 ya 

faisance? 

Co* 

Oui, pour les orphelins de St. Xavier. 

w - t— - * a 3 ya 

. Ou aura-t-il lieu? 
6 - y 

A la salle Mozart. 

Ou trouve-t-on des billets? 
« —a 4 •ya 

Chez Choudins. 
}ui est I'organisate 
C'est madame la duchesse de V. 

t • ** 3 

Qui sent les artistes executants? 
4 « - • t a o 

Madame Q., Madamoiselle B. et Monsieur H. 

*^' w ** 6 e. y- 

A-t-il lieu publiquement ou bien k huis clos? 

-y *o ya— wi* 

A huis clos et bien chic, 
Madame Q, a-t-elle une voix de contralto? 

♦ .w * w 3 6 - 2 

Oui, une voix de contralto d'une quality charmante. 
Et Madamoiselle B. joue-t-elle bien du violin? 
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Avez-vous vu le prc«ramme? 
J 3 • * 

Oui, et c'est bien choisi. 
w « 4 ya w 

Tant mieux. Au revoir. 

o y 3 w- 

CONVERSATION VI. 

A DIALOGUE. 

(After BatdeUr's Manuai of Conversatiom.) 

Boniour, monsieur. 
6 - e* y - 

Je vous salue, monsieur. 
3 • e* y - 

Comment vous portez-vous? 
Fort bien, je vous remercie. 



Je demandais prteis6ment ce matin de vos nouvelles k 

monsieur C. 

e* y - 

Je vous remercie de votre attention. 

3 *-»3 -.^ * o yti 

Comment se porte madame votre spouse? 

.03-* * ^_^2 * 

Depuis queiques jours elle ne se porte trop bien. 

3" -3 -■■33-*2 ya 

J'en suis bien f3ch£. 

o w ya 1 

Cependant cela va mieux aujourdhui. 
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A la bonne heure. Et comment se portent vos enfants? 
GrSce k Dieu, ils jouissent tous d'une parfaite sant6. 

Faites-moi le plaisir de saluer de ma part madame votre 

43W36-3W13 - • « 

m^re. 

Votre serviteur, monsieur; au revoir. 

• - y- e* y - fl 3 w- 

Je vous prie de faire mes compliments k toute votre 

chfere famille. 
• ys 

Je n'y manquerai pas. Adieu, mon cher ami. 



TWELFTH LESSON. 

French Prose. — The reading aloud of French prose may 
now be undertaken without the addition of any new rules; 
but the subject of E mute must receive most careful attention. 
It would also be well to restudy all that has been learned 
concerning the tonic accent. 

In further preparation for the reading aloud of French 
prose, attention may be called to the portion of the phrase 
hitherto read in strict monotone. Under the stress of emotion 
the " monotone " takes on new life and its pitch often varies 
in a limited degree. 

The tonic accent also, influenced by emotion, takes on a 
certain elasticity and the voice may for the instant forsake 
its customary rise of a fourth or fall of a fifth and progress to 
a greater interval. The tonic accent may even seem to be 
ornamented with a varying intonation, not unlike the long 
slurred grace notes employed in music. 

Prose Selection I. 

E^Oraa from THE HERrTAGB by Tofffer. 



moi, dehors; k table, d^s que ie n'ai plus faim; au bal, d^s 

w 3* - • J • e a 4 

que je suis dans la salle. Nulle chose ne s'empare de 
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ajeur, 

y- 

loiur comme les joum^es. 

6 • * e - 2» , 

Je suis pourtant de ceux qu'on appelle les heureux de ce 

3 w - o --' • 4—* *• ■ — - 3 3 

monde. Ma canidre, ^ moi, c'est de vivre de mes rentes, 
ft* "y* w*3 3 $ t o • 

c'est d'aller k cheval, c'est de me marier et d'hfiriter. Sans 

« *J 3 - t 3 i 3 6 2 2 o 

que je prenne la peine d'apprendre rien, j'aurai tout cela et 
33 *• ** *03ya t 6 * i 

le reste aussi. 

3 - — fl» 

Qu'est-ce? 

Le journal. 
3 - - 

Donne, c'est bon. Void de quoi me r^cr^er quelques in- 

• * * A w wjaaa -3 "-'a 

stants. 

Je cherche aux nouvelles, j'entends aux nouvelles de ville; 

car celles de I'Espagne me touchent peu, celles de Belgique 

- •* 3 - ny3 3 * •♦ 3 - ♦ 

m'assomment. Allons! point de suicide . - . point d'accident 



Monsieur Retor, 
e* y - 3 - 

Dis done que je n'y suis pas. 

33 w a 

C'est que... le voici. 
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Monsieur Retor, je suis trop occup6 pour vous recevoir. 
e* y- 3 - 3 w J*-- ♦ ^^a*^ - 3 * w- 

Deux minutes seulement... 

)e n'en ai pas une i perdre. 

3 o^t 2 — -_- - • 

C'^tait pour vous soumettre ce tableau chronologique de 
2 t - ••3 * $ 

I'histoire universelle des peuples... 

(Le diable I'emporte, lui et son tableau universel des 

peuples!) Eh bien, quoi? 

Je vous fais observer, monsieur, qu'aucun tableau du 

ime gei 

celui-ci. 
3 w 

C'est tr^s beau, mais je ne m'occupe plus d'histoire. 

Mon 

plaires? 

Rien, monsieur Retor. 
ya e* y- 3 - 

Ici il y a un long moment de silence, pendant que je le 

— e 6 030*00 33* 

regarde, tr6s impatient de le saluer cordialement. 

3 -•• —a yo 3 3 W3 - • o 

Monsieur n'aurait point occasion... 
e* y- 6 6 wa '-' * i ft 

Non. 
6 

D'acheter une encyclop^ie... 

* a -^o » * 

Non. 
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Trente volumes in-folio... 

o * ♦-_.& y 

Non plus, 
a 

Avec des planches... 
- « o • 

Rien. 

ya 

Et table des mati^es... 
tit y • 

Eh non! non! 
t 6 6 

Alors, monsieur, j'ai Thonneur de... Monsieur m'oblige- 
e* y- 6 * * y- 3 e» y- 3 

rait pourtant beaucoup de prendre un seul de ces tableaux. ' 

Comment! ce n'est pas fini? 
* o 3 « ^ 

Je suis p&re de famille. 
3 w * 3 y* 

Intolerable! 

SMjt enfants... 

Je n'y peux rien. 

3 ya 

Et pour cinq francs au lieu de dix. 

Voil^ cinq francs, et laissez-moi. 
w a o 6 6* 3 w 

fe ferme rudement la porte sur lui, 

La colore me prend, me monte, me transporte... Au feu le 
•30 3fi*3o--* a 3 

tableau ! 
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Prose Selection II. 

Extraa frtm MONSIEUR I£COQ, by Gaboriam. 
e« y - 3 - yt 

Alors sortit des ranes et s'avanca un des complices, v6tu 

comme les paysans des environs de Sairmeuse... 

Marie-Anne!... s'6cri6rent en mtoe temps I'abbd et le 
• • • ay 'o • o '^ "Its 

baron stup6faits... 
Oui, moi!... r^pondlt la jeune fille, en retirant le large 

WW 3ft *y3 0303-* 

chapeau qui cachait_en partie son visage, moi qui veux ma 

part des dangers de ceux qui me sent chers, ma part de la 
-eoi* 36 - -3 

victoire ou de la d^faite... Vos conseils viennent trop tard, 

w--- 3 afi* t fliyy** i^ - 

messieurs. Vous voyez ces lueurs k I'liorizon?... Elles 

*y- la (y---_'« t, *• 

nous annoncent que les gens de ces communes se ren- 

-•4« ^3«o •« •« 30 

dent en armes au carrefour de la Croix-d'Arcy, k une lieue de 

Montaignac, oii est le rendezvous g^n^ral... Avant deux heures 
4*Qy- «302 as- o — • 

il y aura Ml quinze cents hommes dont mon p^re doit prendre 
le commandement... Et vous voudriez qu'il laiss&t sans chef 



possible!... 

L'exaJtation de son p&'e et de son amant I'avait gagnle, 
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elle partageait leur folie, si elle ne partageait pas toutes 

** '^ -^» t y- ♦ *.3'^_='*('^j « 

leurs esp^rances... Sa beaut^ avait quelque chose de ful- 

y_W JO* 6 2 6 - i 3»3- 

gueant, les Eclairs de ses yeux faisaient pSIir les flammes de 
rincendie... Ah! c'est vraiment k cette heure qu'elle m6ri- 

ao*a t «o" *■-. — -- y-* ^ •* 2 

tait ce nom d'ange de rinsurrectlon que lui avait donn^ 

*30 o»3a--a 3 w t •* 2 

Martial. 
- y- 

1 Non!... il n'y a plus k h^siter, reprit-elle, ni k r^^chir... 

* - --IJS^^'* 12- 

C'est la prudence maintenant qui serait folie... C'est en ar- 
ri^re qu'est le plus grand danger. Laissez passer mon p^re, 

y * «3 O O 3 t* 2 3* 2 a • 

messieurs, chaque minute que vous nous faites perdre coOte 
• y- ^ * *^ i 4«*^-3 • 

peut-Stre la vie d'un homme... at nous, mes amis, en avant! 

Una immense acclamation lui r6pondit at la petite troupe 
-— ' • o, ^— '* lyAwzA I •• • 

s'^Ianca k travers la lande. 
II n'y avait plus k lutter. 

t ^ » 2 

mais il na pouvait laissar s'^loignar ainsi son fils qu'il aper- 

e 3 t f 2 2 wnyj a *- — - 

cavait dans les rangs. 
« e o e o 

Maurice!— cria-t-il. 
4 • y -- 

Le jeuna homme h^sita, mais enfin s'approcha... 
Vous ne suivraz pas cas fous, Maurice, dit le baron. 
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II faut que je les suive, mon p^re... 
-fl 3 3 t V * 6 • 

Je vous le d^ends. 
3 • 3 o 

H61as! mon p^re, je ne puis vous ob6ir... je suis engage... 

11- A •3»w -'2-3W— o 3 

j'ai jur6... je comraande apr^ Lacheneur... 



determination. 

1 - a yfl 
Mon fils!... reprit M. d'Escorval, malheureux enfant!.. 



Raison de plus pour ne pas manquer k ma parole, mon 
*03 -310J •« 

p^re... 
Et ta m&re, Maurice, ta m^e que tu oublies!... 



Ma m^re, r^pondit-il, aimera mieux pleurer son fils mort 
* 1 t ^- t * y 2 b*-- 

que le garder pr^ d'elle, d6shonor6, fl^tri des noms de ISche 

et de traltre... Adieu, mon p^re! 
43*3 y fl • 

M. d'Escorval 6tait digne de comprendre la conduite de 
Maurice. II ^tendit les bras et serra sur son coeur ce fils 

4* --so I 2 i • - tt y-3*_ 

tant aim^, convulsivement, comme si c'eflt 6t6 pour la der- 

o ~^t 1 t> - * O •• —Ji- 

niSre fois... 
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Adieu!... balbutia-t-il, adieu!.. 



tions allaient se perdant dans le lointain, que le baron d'Escor- 

y& —* t* 3-0 031a a 33 fl -- 

v^d 6tetit encore k !a mSme place, ^rasfi sous I'exc^ de sa 

douleur... 

y- 

Tout <i coup it se redressa. 
"- - 3 3 • 

Un esjjoir nous reste, I'abW, s'6cria-t-il. 

H61as!... murmura le pr€tre. 

II- - 3 • 

Oh!... je ne m'abuse pas. Marie-Anne ne vient-elle pas 



Lacheneur, txmchera ses complices. Nous d^derons ces 

• y- *4.fl* 2»fl t 

pauvres 6gar^ k rentier chez eux... Venez, l'abb6, venez 
6 3^3 a 02 3 -^ 3a ♦133 

vite!... 
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Prose Selection III. 

Eairact from LBS W^RABLES by Victor Eugo, 
On frappa deux petits coups k la porte. 
...Entrez, dit-il. 
C'6tmt la soeur SimpUce. 

2 e y- a ♦ 

Elle Itait pale, elle avait les yeux rouges, la chandelle 

qu'elle tenait vacillait dans sa main. Dans les Amotions de 
••3* "to a o t-3 J A 3 

cette loum^e, la religieuse 6tait redevenue femme. EHe avait 

* * - 2* 3 y -—» 6 3*3* ♦ • •"— ' « 

pleur^, et elle tremblait. 

Jean Valjean venait d'^crire quelques lignes sur un papier 
o -03* a* -3** '^e y^ 

qu'il tendit k la religieuse en disant: Ma soeur, vous remet- 

trez ced 4 M. le cur^. 

3 3 33 

Le papier 6tait d^pli^. Elle y jeta les yeux. 

3 yj 2 4 J ya .-^ 3 i--^ — -- 

...Vous pouvez lire, dit-il. 

Elle lut. 

"Je prie monsieur le cur6 de veiller sur tout ce que je 

3 * <> y- i 2 i ty2 - ♦33 



Le reste sera aux pauvres." 
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...Est-ce que monsieur le maire ne desire pas revoir une 
t * 3 A y-3«*3 3* 33W— • 

demifire fois ratte pauvre malheureuse? 
- y * ih **a3 - * 



rSter dans sa chambre, cela la troublerait. 
10 o 33 36 

II achevait k peine qu'un grand bruit se fit dans I'escalier. 

^ 3 & ^ A * e o w 3 o -yi 

lb entendirent un tumulte de pas qui montaient, et la vieille 

—o o ■ ^e -•32 fle* i yt** 



tr^ personne ici de toute la joum^e, de toute la soiree, que 

3 - * * 3 * -a* 3 • wa»3 

mgme je n'ai pas quitt^ ma porte! 

+ 363 • 1 ~ • 

Un homme r^pondit. 

...Cependant il y a de la lumi^re dans cette chambre. 
*oo— 3 y*o ♦♦03 

lb reconnurent la voix de Javert. 

- 3 • -• w 3 

La chambre 6tait dispose de facon que la porte en s'ouvrant 

o --^1 t a J* 3 ft 3 --— 'o o 

masquait Tangle du mur k droite. Jean Valjean souffla la 

t t o 3 — w« 0-0 • 

bougie et se mit dans cet angle. 
* i 3 o — o • 

La soeur Simplice tomba k genoux prte de la table. 
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La porte s'ouvrit. 

Javert entra. 

On entendait le chuchotement de plusieurs hotnmes et 
a^o 0*3 •03 y • • 6 

les protestations de la portiere dans le corridor, 
e ~ 3 ye> 3 -y*0 3« 

La religieuse ne leva pas les yeux. Elk priait. 

3y*33 3 •—' +»ye 

La chandelle 6tait sur la cheminte et ne donnait que peu 

de clart6. 
3 - 2 
Javert apercut la soeur et s'arrSta interdit. 

y- 6 • a - 

En apercevant la soeur, son premier mouvement fut de se 
0-^-30 y- t> i ys •o 33 

retirer. Son second mouvement fut de rester, et de hasarder 

32 et 3 et * o - 2 i i - 1 

au moins une question. 

...Ma soeur, dit-il, Stes-vous seule dans cette chambre? 

y---* .o ••OS 

II y eut un moment affreux pendant lequel la pauvre 
•-' ---e o -^ * 003- 63 

portiere se sentit d^faillir. 

- y ♦ - - - ' — 

La soei 

...Oui. 

...Ainsi, reprit Javert, excusez-moi si j'insiste, c'est mon de- 
33 __iw a*ea3 

voir, vous n'avez pas vu ce soir une personne, un homme, il 
w- II 3w— •-** -_'•♦_ 

s'est 6vad6, nous le cherchons, ...ce nonim6 Jean Valiean. 
«— *i 3 -0 3*»0 -o 

vous ne I'avez pas vu? 
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La soeur repondit: .... Non. 
y- 3 6 ft 

Elle mentit. Elle mentit deux fois de suite, coup sur 
coup, sans h^siter, rapidement, comme on se d^vous. 

o ■—'2 2 ^ * o •--'4 3 a • 

...Pardon, dit Javert, et il se retira en saluant profond^ment. 

.-4 •'_4-3 3 o 0^620 

O sainte fille! vous n'Stes plus de ct monde depuis beau- 

«3*y3 • 330*3" 6 

coup d' annles; vous avez rejoint dans la lumi&re vos soeurs 

* 2* -^ 2 s 2a. o y ♦ a y- 

les vierges et vos fr^res les anges; que ce mensonge vous soit 
e y- • « 3 • ft^o • 3 3 o 6 • w 

compt£ dans le paradis! 



THIRTEENTH LESSON. 

French Poetry. — In reading aloud French poetry great 
attention must be paid to the subjects of E mute and of the 
tonic accent. E mute must always be pronounced at its 
full value of one unit of time. An occasional exception to 
this principle may arise from the exigencies of the meter in 
which the poem is written. In case of doubt the student 
would have to refer to an authority. However, in reading* 
aloud French poetry the general principle must maintain 
that every E mute is to have its unit of time. 

At the end of a line of poetry E mute as final vowel (£ 
final) in a word of two or more syllables never receives the 
tonic accent. In such a case the syllable next to the last 
always receives two units of time and the tonic accent with- 
out taking away from the E final of the following syllable its 
whole unit of time. 

In French poetry, to a greater extent even than in French 
prose, stress of emotion influences both the "monotone" and 
the tonic accent. It is not necessary to continue this sub- 
ject further at this time, as it belongs to elocution rather than 
to diction. 
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Alfred de Musset. 



Quand on perd, par triste occurrence, 
0—6 - - -— ••«03 

Son esp&"ance 
Et sa galt£, 

6 6 2 

Le remMe au m^lancolique, 
3 3 -—-a a o 3 

C'est la musique 

t 3 

Et la beaut6. 
Plus oblige et peut davantage 

-- ^-'i o 3 

Un beau visage 
e 3 

Qu'un homme arm^, 

Et rien n'est meilleur que d' entendre 
i ya. e ey-3 0<>3 

Air doux et tendre 
e- -« o 3 

Jadis aim^. 
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UE CORBEAU ET I£ BENAItD. 



Maitre corbeau, sur un arbre perch6, 

t 3 - 6 -e--- 3 - » 

Tenait en son bee un fromage. 

3 w —o 6 — e 3 

M^tre renard, par I'odeur a]I6ch6, 

633- - y— *2 2 

Lui tint k peu pr^ ce langage: 



Que vous Stes joli! que vous me semblez beau! 
3-'3 3 3oa4 

Sans mentir, si votre ramage 
o o - 3 3 

Se rapporte A votre plumage, 
3 • ---' 3 3 

Vous Stes le ph^nix des h6tes de ces bois. 

— 33 a- t— 3 3 3«3i 

A ces mots le corbeau ne se sent pas de ioia; 
Et, pour montrer sa belle voix, 



II ouvre un large bee, laisse tomber sa proie. 
- 3 e - 3 - <♦ 3 fl « w* 

je renard s'en saisit, et dit: M 
3 3 - » e i 

Apprenez que tout flatteur 



Le renard s'en saisit, et dit: Men bon monsieur, 

3 3 - o t i a6e*y- 
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Vit aux d^ens de celui qui I'ficoute: 

— 6 a 6 - 3 3 w a 3 

Cette iefon vaut bien un fromage, sans doute. 

• 3 3 fl * ya^e 30 3 

Le corbeau, honteux et confus, 
3 - ft 6 -e ft - 

Jura, mais un peu tard, qu'on ne I'y prendrait plus. 
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Poem III. 

RAPE^LLE-TOL 

• • 3 w 

Paroles faties mr la mtisigue de MoMrt. 
• «• - * 3 

PaSBlSI DE MrSSET. 

- - 3 * « 

Rappelle-toi, quand I'Aurore craintive 
5^*3 w'^ o a 3 a 3 

Ouvre au Soleil son palais enchant^: 

3ft by b t—a 03 

Rappelle-toi, lorsque la nuit pensive 

**3w-3 W03 

Passe en rgvant sous son voile argent^; 

j»--^0 O ft W 3 - O '3 

A I'appel du plaisir lorsque ton sein palpite, 
*- e--j6a -3 

Aux doux songes du soir lorsque rombre t'invite, 

A ft3 w- -3*383 

Ecoute au fond des bois 

2 —'4 e aft 

Murmurer une voix: 

- 3 3 w 

Rappelle-toi. 
* • 3 w 

Rappelle-toi lorsque les destinies 

* * 3 w - 3 « - J3 

M'auront de toi pour jamais s6par6. 

ftftjW - £33 

Quand le chagrin, I'exil et les ann^es 
Auront fl^tri ce coeur dfeesp^r^: 
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Soi^e & mon triste amour, songe h I'adieu supreme! 

L'absence ni le temps ne sont rien quand on aime. 
-03 30 3*ya o '-'* — « 3 

Tant que mon coeur battra, 
o ^ 3 a y- • 

Tou jours il te dira: 

-•^- 3 

Rappelle-toi. 

i 

Rappelle-toi, quand sous la froide terre ] 

V*^ * 3 w o w 3 • 3 ! 

Mon coeur bris6 jjour toujours dormira; 
Rappelle-toi, quand la fleur solitaire 

**3W o y- «3 

Sur mon tombeau doucement s'ouvrira. 
« 6 fl 30 

Te ne te verrai plus, mais mon &me immortelle 

3 3 3 * « « A-a •-'• - -a 

Reviendra prte de toi comme une SGeur fiddle. 

3y» 3w«'-'jy- a 

Ecoute, dans la nuit, 
130 w 

Une voix qui g£mit, 

3 W 3 

Rappelle-toi. 
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CARCASSOmfE. 

- a« * 3 

GUSTAVE NaSAU. 



Je me fals vieux, j'al soixante ans, 

3 3 6 y e w o ^^o 

J'ai travaill6 toute ma vie 

£ Aya 3 3 

Sans avoir, durant ce temps, 
o — w- o 30 

Pu satisfaire mon «ivie. 
- e 3 4^0 3 



Je n'ai jamais vu Carcassonne! 

'3 e « - 2* * 3 

On voit la ville de Ul-haut 

ft w *3 3 - « 

Demure les montagnes bleues; 
* 3 * o ny3 ys 

Mais, poury parvenir, il faut, 
II faut faire cinq grandes lieues; 

-4 6 3 f- »>3yy3 
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ne veut pas jaunir; 

3 X 6 ~ 

Je ne verrai pas Carcassonne! 
33 * t 3 -3««3 

On dit qu'on y voit tous les jours, 

Ni plus ni moins que les dimanches, 

»a 3 « 03 

Des gens s'en aller sur les cours, 

to o^ 'J - 6 

En habits neufs, en robes blanches. 
o^ - o 303 

On dit qu'on y voit des chateaux 
ft 6-^ w 4 a a 

Grands commes ceux de Babylone, 
o • 3 3 3 

Un ^vSmie et deux g^n^raux! 

Je ne connais pas Carcassonne! 
33 •* ' -2* "3 

: vicair 

[ i - 

Cast des imprudents que nous sommes, 
e i--a *^ o ^ 3 * 3 

II disait dans son oraison 
e o ft— e 4 

Que I'ambition perd les hommes. 
30 ft - ft^^ • 3 

Si je pouvais trouver pourtant 

3 * 3-0 

Deux jours sur la fin de I'automne — 
■" - - a 3 fl fl 3 

Mon Dieu, que je mourrais content 
6y 33 * i (, a 

Aprte avoir vu Carcassonne! 
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Mon Dieu, mon Dieu, pardonnez-moi 

Si ma pri^re vous offense; 
3 " • o 3 

On voit toujours plus haut que soi, 



A voy^6 jusqu'a Narbonne; 
12 - • 3 

Mon fiUeul a vu Perpignan, 

y — - ny o 

Et ie n'ai pas vu Carcassonne! 

Ainsi chantait pr^s de Limoux 
» o i ^ 3 

Un paysan courb6 par I'^ge. 

e i o - a - a 3 

Je lui dis " Ami, levez-vous. 

3 w 3 3 

Nous allons faire Ie voyage." 

— * {, fig i 3 

Nous partlmes Ie lendemain, 
3303a 

Mais, que Ie Bon Dieu lui pardonne, 

t 33fi y w-*3 

II mourut ^ moiti6 chemin: 
"-' w ya 3 a 

II n'a jamais vu Carcassonne! 



FOURTEENTH LESSON. 

Froich Songs. — We are now arriving at the goal of our 
studies, the anging in French of French songs. The com- 
poser of the music relieves us of all care concerning the tonic 
accent by merging it in the rhythm of the melody. TTie 
composer has also decided for us what elisions are to be per- 
mitted in the text of the poem. 

In studying the songs which follow, students who do not 
wish to sing them will utilize them as further poems to be 
read aloud. But the singer must read aloud many times the 
text of each song before attempting to unite it, phrase by 
phrase, to the melody. 

Singers are advised to prepare the melodies of all the songs 
in anticipation of the time when their diction shall have 
attained perfection, in order that the final union of text and 
music may be accomplished as quickly and delightfully as 
possible. 
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BERCEt^E DE "JOCELYN" 

* ■ BBMJAHTK GODARD 

QuMiKtett. , « K - 

M J IJ. Ji'J^li; t< I! l r'~'F i^ 

L C» - cb6s dans cc^_^ - sije'^^ptt Dieu ncu;^ cot- 
ASons I'at - )e du Sei-gneurloindu bruit de la 



J. J' J' 



par le mal,_2,^iewj du - 



duit. 



U - 



fou - ^ Et comnje^^n fl^ Ba - cr^ 



I r' f I? r r 



rant les lon-eues nuits Nous ic • po • boor toua 

qui dou-ce-ment s% - cou - le NouK_^a- Tons tu 1«s 



li'i' ' |l Mil. 



dw n^ j n-dor - mis Eons leure vol - les, Ou pri- 

joura pas • ser a- prts les jours. 



^^^i^^^^fe 



ate 



aux le-gardsdestmnUaD-tesi-toi -. )es. 

Sans i&Aiaisnouslas-ser d'im-tdo-rer soiGe-coursl 

o ■" a wa a'^ad^o 

Andante 



<M ne f£-T«l 'le pan^ - cor PourquUnbelan-ge de t<Hi 

a a 3* yaso " "eeoaSo 
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DotsI Doret le jout_^ peinQ_^ luil 

>r r i r ■! J i r r jir m ■ i 

Vier-ire sain-t^ veil - 1m . sur — luil 
y- "3 A s i* j2 - w 



PAUL LACOMX 



Boivjoui^ Su - Z(ni,mafleurdeg boiE^ Es - tu 

> J' h J' Jm r - I I I V I' F p 

jours la. phis jo - li - e? Je w-vi^ 



tel que tu me TOis, DTiti grand vo - yage_en^ J - ta. 



li • - e. Du pa - ra - dis j^i fait le 




mow, Que I'lm - por - te? Boa.joui^ Su - zon, — 
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a, mollo lit 



"i; |T P |T I r I TM »|T Up F F p I 




Un poco pill lento (J :ii*) 
8 p express. 



r '^ i r i -Mf eJ' > N i 



Je t'ai vue au temps des li -- las 

r> i J' J f, I p J, JnJ' | J._j, | j ^ 



1-^ J' . 1 ' I I 



Et tu di - sajs, Je ne veux pas, 

je ne veux pas Qubnm^^^en - co • - re. 
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. ;. ;. > I jmJ Ji.j ij j_Ji I j | 

Qu'as-tu fait de.puisincm de - part? 




por - te, B^-jou^ Su - zon, Bfm-joar, Su- 




s<^, Ou - vre ta por ■ 



inril Bo;i' jour, Su - lo.n! Bo.n-jourl 



Bon-jourl Bon-jourl Btji - jour1_ 
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Bon-jour, Su-zo^l Bqn-jou^ Su-zqnt maf leurdes 



bojsl — fe-tu tou- jours, t«-tu tou-jours laplus jo- 

li - e? Je re - viens, tel que lu me 

3 's3ja-'3 3 



W= 



\ i \ nijnj.j \ ^ 



vois, Cun grand vov^ - gefn__J - la - li ■ 



Hi 



vera, chan-te IVmour: Mais que fim-por- te, que t'lm- 
JOB a tempo 




sot; Ou-Trc ta por-le, oiHrre la por - tel Je 

[•ii' u i ,'niVn irii-^i 

pas - se de-va]it,_ta mu - s(m;_ Bon-jour, Su- 



FRENCH DICTION 




temps des li - las Ton coeur iqs^ 

^eui ve n^t d'e - clo - re, Et tu di-sais: "Je ne_ veux 



i'l'j vll II Hflv p Ov ,M , l J_ 

pas, je ne veux pas_ Qu'op m'a,' -igeen-co - wi' 

Qu'as tu fait de-puis moo de-part? Quipart trop 




re-vienl trop lard; Mais quem'im-por-te, que m'im- 

I'li'inTTin'riijrj'i 

por - tel Je pas - se de- vanl_ la mai- 



?''i'upn ^'Vin^^^ 



pas - se de - vanl ta 



2 3 3 



ai; Bon- jour, Su- 



lonl Bon 






on -jour, Su - loni 
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BONNE NUIT! 



CCFRTSL 

Andanlino fSanj 



JULES MASSENKT 



i%i " lit Ha hi' jiJi' ji ^ 

*> dolcisaimo I ] - . _, T"! I I~ 



La ter-re dort au ciel pur, Lesi - 
* 3 — ^fi y- '^-' e^ 

UiUlcBdnnRra- zur_ De%oen-deidveil-Ier sur _pl - If. 
wjo - -^oaflya — *. a 



-p- r > I J > J J' ^ I ^' F ^ 

Sur_ ter-re un jar-din fleu-ril, Mais Jes fluurs. 




V J V JiJ l ^r V Jii' l fr ^ j.J' i J a 
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Jl J) J I J^ > J Jl Jl Jt j! I 






- 1*. 


Iton-ne 


jji iJ ^ Ji ^' ic,r ^ jij=j=it 







bon-ne nuit, bon-ne miHt 



TICTOR EUOO 

.Hoderato 

* M r I f ^' P 

Quand tu cban - lei ber-c£ - e Le soir en-tre nu^ 



fe 



r^ j. f, M ^' I ^' ^ 



^ 



I, , T r'l^F p ^ ^ 



En-teDds^tu ina pen-s|-e qm 

t^^ rp-pnnrt fanil basj Tqn doui chanl me ra^ 

lil' i Tj M I I J I M II f I in 

pel - )e le^ plus beaux de me.s joure Abl— 
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"PM' i r f 



C^ iirrTTT' 



Ss 



Chan-tez,chan-tez, ma bel 



P 



chan-lei, nut bel-le, chan-lez tou - jours Clian - 



i |,% i .j TT li p i ,j lt 



bel -le, chan - lei. 



jours Quand W ris 

Jm J. JiJ^J' 



snr ta bouche l^-mour s'e-pa-nou 



PP 



et Gou-dain le ni-rotM;hesoup-fon s* - va - nou- 

il ahl le li • re fi - de • le proiiyejin 




JOurJi_ TI -ci 



bel - le, ri - ez , tou - 
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I' J. ^ iTp l f ^^^ l ^r ^J0 A 




tou . . jours! _ 



Quand lu dore, calnjeet pu-rc dans Tom - bre sous 



i' J. !>**' n^p i; r ~ i ! F DL^ ^ 
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JUL^ MASSBH8T 



doux prin - temps d^-tre-fois, 

Ver-tes ssi.i*Mis, Vou^a-vez fui pour tou- jours! Je ne vois 



plus 1b delUeu; J^ n'ea^end.splus lep chants jms;^! dM_oi - 
. ^ emrf.eanimotopoco 

gii-j t I >J' J* i r jiJi.L | J^>j-^ 

seaujl &j___^-por-taot mtmboiv^eur,— 6 bifn_J^- 
•' mi[ tu t'en. w CT . al - Ifil B c'ejt ^en 



i/*m.«rit.p 



ji J I J, V r ^^ 



tour a-v«c1oi le gai so-H4 L^ jours ri-aitts SMit par. 

liil Comqwen man coeur tout,est sanbceirt gla . ct_ Toul est flfi- 
allargando 
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LE MARIAGE DBS ROSES 

s a 6 2 • , 

BOGENE DATin CfiSAR FRASCK 

. rtico allegretto « . 

^'11- l > ^. t J I I I M n 

Mi - gnon - ne, sais - tu com - 

I' J J.-rJij I J. J ''jM M' I' J j 

mcnt Si-pou-sent lest ro - sps? Ahl cet tiy-men e,sl char- 



ce L l] y - inen_ji5t char - mairtt 



Me 



;. f J' l J. J J' J' I J J' 1 ^ 

Quel - les ten - dres cho - ses El - Ics di - scnt_eii__^ou - 



^ 



Ji I J. J' ^ J' I 

res do - sesl Mi- 



inion-ne, sais-tu com-nicnt S^-pou-sent les 



El - ks di - sent: aj - mons - nous! Si couTle_gsl la 

g.MJ.'j In'} \ i , i JmU ,;i,Vi 

« - el Ay,^^_jyflfi les bn.i - sere plus doux_ 

|,'j ^j'j'^/ i f'v irii V I 

Ten- danl quellK»nme 



L'u-me plus ra - vi - el 



' I J J l J III . 1 J' -I I I I 



_a ge . Tioux Doul!;^s-_jere_j)u prl - el 
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poco ntiL 



6 mes coeur^ em-lmis-ffoiH- 
a 8 y-^ o a* 6 



ourie_Ml 1 



J. J n ■ II V( J; I J J' (. J' ^ 

vi - el Croix - moi, mi - Knon-ne, croiz- 

• w w" By * s" w 

inoi, Ai-mt^K-nous conin!e_^1 - les. Vois, le prin- temps Tietri__a 

I- I n Ji ,Ji J'l Ji J' I -I. .. ■< ^ 

toL \jt prin - temps vient^^i '"' 

Kt d^_hi - rcn . del - les Ai-roer_ efst iM-ni - que 




rei-ne, suis tQji r^ A.i-moiis-iious comn3e_j!l - les, 




VJ\i ' |i|iii i| If ^' r ^nl^i^'il 

<Wtii^iiuit,iiiy%4$ - rd thseul j;*iase__spl_al - 1"-™— ■ 



FRENCH DICTION 



' J i | i. , h h HJ. J H^J ji J m 




i'f\' I "I I M 



^ 



^ 



'>'r n J'J'N i^'ji i* i'' S' P 




bd . le Se mi . 



^'■^^MMg li P M ill ' " » ^' J 

As-tu Ren-ti de la ro - ne Lepar-rum de-1i-ci- 

eux, Ce bai-ser queDieu de - po - se Le ni»- 

A* 



F- B r 7 I ( 



J Jii*-^;; g i 



tin du haul dM dtux?_ 

i ^ I I J l 



Con-naU-tu de lU-lou- 






fro in d'a - mour 



FRENCH DICTION 



w= 



Cedain que r§-cho r6-pe - le Quanddansleboisvientle 
^^fwo nut mtfmpB 

Trip ' J ' J. I I - Mr ' i 






Xe sajs - tu?_ 







y^ 



r n f [! i r ■!' ■'nJ' i j *j i -^ 




Je la pren-drai dia-que j"";i Cha-que jourI_ 



FRENCH DICTION 
MAFLEITR 



vntisx K-irOTBtu 



HoHo modemo ccn lenereua ^^__ 

ra-Taisune fleur. Hue rose de par-fum rare, 

Kins mon jar - din, el - )e se mmxri- 

o a - a * 3 > y- 



Sa beau-t£ pur tie ton-cha pas ton..,„aine Ttt 



p- ? > J I J. JV I J. |iJ' I .1 ^ 



tfai - mas pas .la flt^ qui ful moD coeur. 



Ptnir ma belle rose oe pleu-re plus; "Hipre-sence 



seul me fail joie en cellf heure.Baise ten-dre-ment mon 



fronl, et rends- moi ma fleur _ 

a 6 o w y- 



FRENCa DicnoN 



JULtS BARBIBK 



0E0RBK3 mtFTER 




moi, Tbu- jours je chan - tel je chaa - lei 
jy et/nssiBO » ton tritUaa 

' ''[■ M I I I I I I I 

Je w Twtt plus pleu - w pour toh 1m 



FRENCH DICTION 



'>r F i> r p J' l '' ' I \- •'f f m 

pleurs saiises>polr wntun leur-rel Tc ne veux 



^^ 



^^m 



'^ P' p r F r "I' l r h.j.'J^p 

plVispleu-rerpourtoi, L^pleurdsins^s-poirSMitjiii Iw-rel 



W^ n p ? 



ifejj.. 



■^ 



Et nuJ^I moi, E mal-^ moi Tbu -jours je irfeu - 

pa animtito ^ 



m 



Is 



r ir M' ^'p 



|^''Ar r r ^-"'i' "pp -^'I^ ■''•^'^ 



^ 



loi Mqnbien, ma 



i etmondd mc-melMqabieit, nui 



aee^.e erne. 




FRENCH DICnON 



■ P|TIT 



CCEUR SOUPIRE 



Andante . 3 - 

^hVi t'^ i r J' I ji j> ji J' iS 

Mon pe-lil coeur a diaquein-stant sou - pi - rc 
Qiiand je me plains vous ne Cd- tes que ri - r 

Ma-man, pour - quoi suis - je com- me. ce - la? 
N^ JI done point de daiug«r a ce la? 




Ma-man.pour - quoi suis - je com-me ce - la? 
NlBBl_jl d<»ic point de dan.ger i ce - la? 



;i J' I J . 



s 



^ 



Vous le sa . vex, et pou-vei i 



le di 



P 



^ 



Que fej - ^een - f in_ pour gue - 



FRENCH DICTION 



tMonpe-tit coeur a ctaaque in - stant sou • pi - re. 
Ma-man.pour - quoi- ~— " ~~ — ~ - ''' 



NINON 

ALFRED DE MUSSCT » F. PAOLO lom 

^Hilvlj I J JiJ. IviJ'J' J'J'-^ I J, Jml 

Ni - am, VUwm, que fais - tu de la vi . «? 



iiTrni'ini'i n iniii i 

L'beu-re s'cn - fuit_ Ic jour suc-c^deau jour— 



Z 3 S 



|,l J,J.M | ?Jl Ji; i.|i-_J--||. h h.^il 

(ri- e. Com-nv^ vis - tu, toi qui n'as pas d'li- 

g * o w ' a 'a 

mour? Au-jour-d'liui le prin - temps, Ni . non, 

— de-main I'hi - ver. Quoi! tu n'as pas d'c - 

r p '' ;i > I J. -■' -t' I ■!■_ -I' ' H 



toi . le, e( 111 vas sur la 



FRENCH DICTION 



er**c. a, peeo - 



^ 



^ 



li - vrel Quoil__ lu d'iis pas_ d'a > mour, et tu 



r 'r I r' F " M p^ F I? r p 



par . Ics de 



- vrel- Moi, 



toi, pou^ un peu d'a 




FRENCH DICTION 



Qu'im-por- te que le jour fi - nis 



mour? 




toi, qui 0*35 pas d'a - inour?^ 



VRAMCOIS COPPER 

Andanlino (J : 

_a p 



FRENCH DICnON 
OBSTINATION 



H.da FOHTRKAIUES 
a S 8 J* 

Vo«s_^u-rez begu raii5_jet bwiu di - 




" " 1 ^-^ - •'ieut, dcj_? - dieux 

Vous_a}i . rez beau fajte_ _ et be^u di - re, 

I>Ul,_«l - 1e mS - me 11 smo - rer 

. * 3 3 By 2' 

ftlJT F P p | l Mf Ji'J 'jJ.lJ i ?^'j , l 

Je veux, fi- dSI^ m<Mi mai-ty - re, La pleu - rer,_ la pleu. 
rer. Vous 3u>n^z begu diij et beau 



^^ 



^ 




FRENCH DICnON 



OUVRE TESYEUX BLETJS 

PAin. FOBIflUIT ^ JULBS HASSKHR 

Avec mtia d'uumalkm 



J' J » I p J' ^^ 



Ou-vre iMjreux bleus, ma mi-'Knon- ne. 



J J. M ■U « I j^ i' B F r 6 ^ 



Voi- ci le- jour. IM - la la liu-vM - te 



m 



J' J' I ^j ^ n 

chant d'a - mour L'au - 



> J, ji .\> li' v F I V r M 'r r = 

rdij p - pa - nou - it la ro - w. Viein^^ - i 



■J > > I J. ;. juJ' i p r I f" 



moi Cueil 



lir la mar-giuf riU 6 - clo - se. 



.> ' *r r' p 1) 1 - r' ^: i ^ 

R«-veil . le - (oil Be-veil - I« - toil 

2 e* y» w 2 ea y> W 

i^ i _j I rp' p f' r | i J' 1 1 " [^ 

,^_^_ Ou-vre les yeux Wens, ma mi - Knon - ne; 

3 e^-' ny • 3 

ITiffEIti) 

>■ I J J. J l .Mi I i'i' J ji J> -J' [! I 



Voi>ci le joar\ A quo! ban can-tem-pler la 




inau;,^_Mt^__yn plus doux ray^^^-Ja - je Qtfan jour tfS - 



FRENCH DICTION 



I _ f r r I r Mr J' ^ 

16; Oes t. ^ m ifioi que I'oi- seaa no- 

■ I' ~ p J' J' J, I ' J_^J ^ 

du fe^, _ V a chant vaSn. - qM(u^__ 

1 ' II 'i' 1° I ' irr^ 

Et - 1e graiut sa-'Ieil qui noi^ liru - le 



Unai DENZA 




. J. I J^ J'' -1^ Up p i"r"r "^-^ ^ 

, - e, OhI quel re . veil, mon Dieu_ A - 

a 6 - a Cy e Y 



FRENCH DICnON 



i| i I 1 11 I M l I II It 



dieu done, ma che 

y 

p Hi 



J I ' T I I I I J I I I lii'i 



11 J. I I 

dieul Quand tu tt>f • rris,_^ ma vu - e 

. foifo Tit poco rtt 

£'ii J- ;, J J, ji J, I J. |J'j, J, J, ^ 



i n J' J' li J ^^ 



coeur, A - lors mun £ - me £ 

y- - u^ — ^2 s z 




A . dieu, a-ditMdonc,niac>K-ri-r, Qhlmonbon-heura- 



FRENCH DICTION 



VML BOURG^ ACHtU.E CLAUDE DBBDMr 

Moderato 

I^-qieg-va-po-rSe el soi^ - fran - t^ LS-me 



F ' 'F 



F f y C JJ 



I'a- ine^-do 




Ou dmic I^ wn(K It^Hs chaR- s|& CetleS^ie^ - do- ra- ble <1^ 

«> tneto tHOSSO llemfo nhali) __ 

lis? Kfesl- il plj!} iin par- fum qui re s , - te 

De la Bu-a-vi-l^ cfi- le g -t e Des iouT5_pii tum^-ve-Ic^- 




FRENCH DICTION 



SI J'ETAIS JARDINIER 



SOOBB MILEB CF£ILE CBAmiUSB 

1 * * 

All^relto tUw) ^ 

||«»yrjJli , li l JiJiJ lAJl ^ ^=fey 

Si j'£-laisiar-di. nier dt^cieuz Te te cueil-le. raisdes i - 
■'as-'- y» *-y -"a 3 3» y» fi |S 

j,'ii'' j J I J . ji iT i j i h i ji JM I 

loi - lesl Quds icj)r_-_Mx_ni-vi ■ raient les_yeux 



^'■^ 2u OJJj iJ . |J'. > J IJ JJJJJJ I 

Si j'e - tais- jar. di - nier des cieux Je te cueil-le - 

3 8 ■" - y* e — y -"s 3 a*y» 

j,V' r.i' , 1, 1 M l II I ' I ii f [^ 

ntis-de^ - toi . lesl Si Vf - tais_iar-di - 

ig,' l l''l' J' J Nt J i " ." m l i , li I I -t_l 



^V'j>j>jjjjiJ ii Ji M i ll m , iiiii 

Je t| fS - le-rais tout le jour Si j'6- (ai8_iar-di- 
nier d^-mourl En leursj - ne - di - tes tenures - ses 



FRENCH DICTION 



Mes bou-quets te fe-raient la cour. Si i'S - lais jar. di - 

;,ttji J' J i j> j> jTjjj i r^ii- .u 



^^ 



dfeS 



'*/;';'j' i jij' ji ^ 



Majsmon jar - din sfest que chnn- 




Dieupourles nids fll 1^ buis - sons Etmoojar- 

dolcissmo cnMtt- 




Ion coeur ra'aUroe, Et mon coeur »i- la dea frts- 
fl y- e a' * 6 y^— T nf • 

■TjiTi niiiri III I mill 

sons.Mais mon jar- din_n'est quechan-6ons, Et tu peu^ 



^ 



'M 



^ 



FRENCH DICTION 



SI LE BONHEUR 

ROMANZA from "FAUST" 



CHARLES GOUMOD 



J. AManie , i__k_ 

r I J I I I J^J M r ^' ^' I 

Si le bon - heur a soa-ri - re t'in - 
3 'y- 3 a 

;' I I |- ' r I J' li J' J' J- ^ I 

vi - te Jo.- yeux_a - lore, je SCTB_)m doux, A - 



I 1' ■■ r J' l i l , , l > V r J'- i i l^ 



te, O Mar-gue - 



ri - te, Je pleuTSji - lors,je pleu-recom-me toi. 




grins;;^^ frt - re je m^f - fit - ge O Mar-gue- 



FRENCH DICTION 



ri - te, 5 Mar- gue - ri - le Comn ir_ i i - ne 



J I ' ' J II U' ' > U 



y -'3 * 3 



Vai - me - lai tou - jours, — 



w 



me - rai tou - jours! 



SI VOUS N'AVEZ RIEILA ME DIRE 



VICTOR EUQO 

Moderaiq 



<e ROTBSGEILD 



hi',"}' J J' J' ;> I Ji i' J ^ 



Rnir-quoi ve-nii;^u-pr6s de nwi? Poiff-quoi me f^i-re 



ce eou-ri- i| Qui tour-ne-rajt la lete__au roi? 



Si VOUS n'a^rf £ rien a me di -re Riur-quoi ve-nit*!-* 



FRENCH DICTION 



I'i'l I I I |l I I |l |ll|l ' I I I I 

pres de moi? Si vous n'a-Tez rieni mg di - re Poiir- 

>'l'> J' IT P j' J' J I J. I i * ^ 

quoi ve - ni^_«i - pres de moi? 

l^'^^ f Ji }< } I' J. I j: J' I ii M 

Si vous ii'a- vez rieiu^l. n^ap-pren- dre, 
a yn^ in a' 

Pour-quoi me pres-sez-Tous lamain? Sur le reye^n-ge- 
liqaejS tend^e__^ - quel tous siw-ge^^pn che - min? - 

%i-i't J'JHl II |i j' i j J l J. I 

a me di - re Pour - quoi ve-nir aii-pres de moi? 

! ii I II p I M r J ^ 

si VOU3 rfa-yei rien k m'ap-pren - dre POur- 

3 ya-— — ' » o 8 - 

rit ^ 4 paiempo 




iem%nail-le, Ftour-qura pas-sez-vous par i-ci? 

-'S o e« 3 - w 2« 2 — 



FRENCH DICTION 



• i | J' i iJ' J' i-^' | j> I li' ii;r i |- ^ 



C'est ma joie et c^stmon sou- ci. Si tous vou-lez que 
a w* « s a as 



ie m'eii ail - le R»r-quoi pas-sei-vous par i - ci, 

8 O e* 3 - w 2« 2 ' ^-^ ' 




quoi pas - s^^ vous par i - ci? 
w a* 2 - — - 



Th£0PH1LE GAUTIER 

Andanlinb p 



CHARLES W1D0R 



J'ai lajs - sc de mon sein de 



g i Ml I ^ 1 II I J J> J' J Ji l .l. ^ 

nei - ge Tom-ber un oeil-let rouge a I'eau; He- 

las! He-laal Hk - las! ConHnenl,coin-^nEnt 1b re-prett- 



i\K ;, J' J^ Jy l'^ ■' I li J ^ J I J._ a 

drai. ie Mouil-Ie ^^_ par Ton - de du ruis . seaul—^ 
» ■'a *'j» ' ' i 3 w# a 



FRENCH DICTION 




cou - leurs, Pour - 



l|l'"'l"l \ 1' I' l( I Ml J 

quo) tojn-ber dans la fon - tai . ne Pour 

Car • ro - ser j'a - TaU mes p'"'"'. Pour 



" de ttifpi sein de nei - ge '^*i|"" 

&(:r unoeiMd rouge a I'eau, He-lasI HS-lasI Hg- 
X « s*yi ~ — ' a *z a- «• a- *2 

jii'iii ' u J' J' ji 1' h j ^j I J I' ' ' a 

last ConHDefit.com-ment 1e re-pren-drai - je MouiUle 

a- »o ifos So 4 3 *y> 

_parl'cm-de duruis-seau, Hf-lasI n*-'^«* 
■^^ 8 s «• 8 •a a- *a a- 



FRENCH DICTION ] 

UN DOUX LIEN 

e ya 

VICTOR VIL9BR ALFRED DELRRDOS 

Andanlino 

^ ,>V" ^ M ^' J' ' t I' 1 1 ' I I 

■ ta - (ait tous deux. 



J'p pr J^ -i' i f 'i^r f Ji'J^j^M 



1^^^ 



j^ pi.). ) l ite 



Jla-vais re vet 



ti t ji ii' li |i F IF c r *^' r ^ 



Ce lendre a - tcu que rim-plo - rais de (oi 
S a~^ 'sa 8 aw 



(oi, Ta IbvK-^ 




e - tait^ m^l— J'a-Ta.is re 



O songeai - m^ char-mameet douM j;r - reur. 



FRENCH DICTION 



QiAm souffle, he - lasl vient m'en - le ven 




A GENERAL TABLE. 



a. 


A ordinary 


(unmarked) 


k 


A ordinary 


(unmarked) 


a 


A exceptional 


a 


at 


E ordinary 


ai 

< 


ai 


E exceptional 


? 


aim 


Nasal-sound 


aim 


ain 


Nasal-sound 


ain 


am 


Nasal-sound 


am 


an 


Nasal-sound 


an 


a(s) 


A exceptional 


as 


a(t!on) 


A exceptional 


ation 

a A 


au 


exceptional 


au 

6 


e 


E mute 


e 


g 


E ordinary 


(unmarked) 


^ 


E ordinary 


(unmarked) 


£ 


E exceptional 


6 


eau 


exceptional 


eau 



ii6 




FRENCH DICTION 


LETTMS: 




name; 


masked: 


ei 




E ordinary 


ei 
c 


eim 




Nasal -sound 


eim 


ein 




Nasal-sound 


ein 


em 




Nasal -sound 


em 


en 




Nasal-sound 


en 


er 




E exceptional 


er 


es 




E ordinary 


es 
t 


et 




E ordinary 


et 


et 




E exceptional 


et 
I 


eu 




Eu ordinary 


(unmarked) 


ez 




E exceptional 


ez 


e (before 


pro- 


E ordinary 


e (consonant marked 


nouncef 


conso- 




only) ec, ef, el, 


nants) 






etc. 


e (before doubled 


E ordinary 


e (consonant marked 


consonants) 




only) ess, ett, etc. 


i 




I ordinary 


(unmarked) 


ie 




Vowel-succession 


te 
y3 


ien 




Nasal-succession 


ien 


ieu 




Vowel-succession 


ieu 


(Oil 




Liquid L 


ill 





FRENCH DICTION 


LETXEU: 


naue: 




im 


Nasal-sound 


im 


in 


Nasal -sound 


in 


o 


O ordinary 


(unmarked) 


6 


exceptional 


6 


ttai 


Eu exceptional 


(unmarked) 


oi 


Vowel-succession 


oi 


oi 


Exceptional 


oi 


oin 


Nasal-combination 


oin 


om 


Nasal -sound 


om 


on 


Nasal-sound 


on 


o(s) 


O exceptional 


OS 


o(tion) 


exceptional 


otion 

1 6 


ou 


Ou ordinary 


(unmarked) 


u 


French U 


(unmarked) 


ue 
ui 


Vowel-succession 
Vowel-succession 


ue 
ui 


urn 


Nasal-sound 


um 


un 


Nasal -sound 


un 


y 


I ordinary 


(unmarked) 


y 


Consonant 


Y 



ii8 


FRENCH DICTION 


lettexb: 


name: 11 


ym 


Nasai-sound ym 


yn 


Nasal-sound yh 


Silent letters 


Exceptional * 


Sounded letters 


Exceptional 


gn 


Liquid gn 



